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OYAL ACADEMY OF MUSIC. 


»  nstituted 1822. Incorporated by Royal Charter, 1830. 
Undér the immediate Patronage of 
‘ Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal yo the Duke of CAMBRIDGE. 
Her Royal ess the Duchess of TECK. 
His Serene ess the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President—The Right Hon. the Earl ef DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
The MICHAELMAS TERM will COMMENCE on Monday, 
the 28rd September, and will terminate on Saturday, the 21st 


mber. 

Candidates for admission can be examined at the Institution 
on Thursday, the 19th September, at 11 o'clock, and every 
following Thursday at the same hour. 

By order, JOHN GILL, Secretary. 
Royat AcaDEMy or Music, 
4, Tenterden Street, Hanover-square. 


OYAL ALBERT HALL.—BANK HOLIDAY. 
NATIONAL HOLIDAY FESTIVAL CONCERT.— 
August 5, at 3 o’clock; under the patronage of Sir John 
Lubbock, M.P., A. Johnson, Esq., M.P., W. H. Smith, Esq., 
M.P., Messrs. Allison, J. Barker, Debenham and Freebody, 
Hannington and Sons, Harvey Nichols, Howell and James, 
Hyam, Moses and Co., Marshall and Snelgrove, Martin Hall 
and Co., Morley and Co., Redmayne and Co., Shoolbred and 
Co., Spencer, Turner and Boldero, Spiers and Pond, Swan and 
Edgar, and Willing and Co. Artistes: Madame Parepa Rosa, 
Mr. Sims Reeves, Signor Foli. Organ, Masters Le Jeune, 
Conductor, Sir Julius Benedict. Amphitheatre Stalls, &s. ; 
Arena, 3a.; Balcony, 2s. 6d.; Admission, 1s. Tickets at 
Austin’s, 28, Piccadilly; at all the music publishers’; and at 
the Hall. 5000 seats at 1s. 


HE LONDON ACADEMY OF MUSIC.—The 
ANNUAL GRAND MORNING CONCERT, given by 
the Students of the London Academy of Music, will take place 
in St. George's Hall, SATURDAY AFTERNOON, at half-past 
2, under the direction of Professor WYLDE, Mus. D. 
Vocalists:—Miss Margaret Hancock, (winner of the contralto 
prize at the Crystal Palace National Music Meetings), Misses 
Jennings, Nora Manwell, Edith Crauford, Hamilton, Osman, 
Cafferata, L. Green, Madigan, Smythe, Broughton. Bolling- 
brook. Pianists:—Misses Vargas, Moulding, Chidley, Codd, 
Florence Hutchinson, De Lucie, Duthoit (amateur), Righton, 
Deacon, Julia Russell, Reeves, Jacobs, Ritta, Hodges, and 
Master Charlton Speer; Violin, Miss J. Hutchinson and Mr. 
Sommer ; Conductor, Professor Wylde, Mus. D.; Clarionet, 
Mr. Lazarus; Vicloncello, M. Paque; Accompanyist, Mr. A. 
Barth. Tickets, 5s. and 2s. 6d. 


i\' R. SANTLEY’S CONCERT TOUR.—Mr. 

SANTLEY, accompanied by the aosing distinguished 
artists, will make a Tour of the Provinces during the coming 
Autumn. Vocalists, Madame Florence Lancia, Miss Cafferata, 
Miss Enriquez, Mr. Edward Lloyd, and Mr. Maybrick. Violin, 
M, Sainton. Pianoforte, Mr. Lindsay Sloper. All communica- 
tions respecting engagements to be addressed to Mr. George 
Dolby, 52, New Bond-street, London, W. 


ADAME RONNIGER, Pupil of the celebrated 
Mrs. Stirling, will be happy to enter into arrangements 

to give her SHAKESPEAREAN and MISCELLANEOUS 
READINGS and RECITATIONS, Madame Ronniger is also 
prepare’ to deliver her Musical Lectures on ‘‘THE GREAT 
GERMAN COMPOSERS,” “THE SONGS OF SCOTLAND,” 
&c., and ‘‘MACBETH,” with Ilustrative Readings, in London 
or the Provinces. For Opinions of the Press, Terms, &c., 
sion po Ronniger, 1, Abingdon Villas, Kensington, 

ndon, W, 


ee N ORAGE DANS LES LAGUNES ” (Scéne 

Venétienne), 4s. 6d.; and “‘L’ AMAZONE” (Galop 
Brillant), 4s. Performed with great success by the Author, 
M. BERGSON, at his Concert at St. George’s Hall, July 15th, 
1872. Published by McDowgin & Co., 25, Warwick-street, 
Regent-street, W. 























Just Published, in Crown 8vo., price 6s. 
ONNINGTON CASTLE: a Royalist Story 
(1644) in 14 Staves. By COLONEL COLOMB. 
Loyemans, Gresn and Co., Paternoster-row. 


Ne MUSIC, po Published, post free at 


alf-price :— 





Vocat. Each 3s. 
Farin the Mountain Pass. Gatty. 
Watching. G. Sconcia, 
Thou Knowest. Sacred. Miss 
F. Havergal. 
A Rose in Heaven. F. Abt. 
When the Soft South Wind. 
W.'T. Wrighton. 


Praxo. 

Evening. 8s. B. Richards. 
The Chase. 4s. Pridham. 
Bach’s Gavotte. 3s. G.F. West. 
Gluek’s Gavotte. 3s. G. F. West. 
Ma Tourteretle. 4s. Max Oesten. 
Rode’s Air in G. 4s. Rockstro. 
The Vesper Bell. 48. Rockstro, 


Excelsior. 3s. B. Richards. | There is Life in the Old Dog 
Carmarthen March. B. Yet. W.T. Whighton. 
Richards. 88. Duet, 4s. Albert Edward March, for 





Piano. B. Richards. &s, 


London: Published only by Rosert Cocks & Co, New 
Burlington-street, W. 





PARorORTss, by ROBERT COCKS & CO., 
from £25 10s. to £50. Obliques, drawings post free. 
Sound construction, good tone, and very moderate prices, when 
compared with a similar class of piano manufactured by other 
eminent English makers,—6, New Burlington-street, London. 


MESSRS. 


HUTCHINGS AND ROMER 


BEG TO ANNOUNCE THAT 


THE WHOLE OF THE MUSIC 
GOMEZ’S 


NEW OPERA, 


IL GUARANY, 


PRODUCED, 


FOR THE FIRST TIME IN ENGLAND, 
AT THE 


ROYAL ITALIAN OPERA, 


ON SATURDAY JULY 12, 


IS NOW READY. 





The Opera Complete, 21s. 








HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, 





\ LONDON, W. 





WALTER MAYNARD’S SYSTEM OF 
INSTRUCTION. 
N USIC COPY BOOKS, Nos. 1 to 6, price 


6d. each, and 
TRANSPARENT MUSIC SLATE, price 3s. 

A knowledge of the construction of Music is acquired in the 
readiest and most simple manner by this method of teaching. 

No attempt is made to introduce a new theory, either in the 
Copy Books or Transparent Slate. 

Music being acknowledged as a universal language, its 
orthodox notation, rules, and signs, are explained and illustrated 
according to a plan which any novice can understand, and by 
which they cannot fail to become indelibly impressed upon the 
memory. 

The system, although but recently published, is already 
approved and encouraged by every reliable authority upon the 
subject of musical education. 

To beginners its simplicity renders it invaluable; to those 
who have acquired certain mechanical or vocal facility, but who 
are deficient in musical knowledge, it has proved more useful 
than any other method of education, owing to the facilities it 
offers of self-help. 

The Music Copy Books contain a progressive course of in- 
struction in music, leading up to some of the most advanced 
branches of harmony. 





A SEQUEL to the FIRST SERIES of MUSIC 
COPY-BOOKS. By WALTER MAYNARD. Price 
Sixpence. 
This book contains exercises intended for the use of those 
students who, having learnt the rules of Thorough Bass and 
Harmony, require to gain experience in their application. 





k= to the SEQUEL for the FIRST SERIES 
of MUSIC COPY-BOUKS. By WALTER MAYNARD. 
Price Sixpence, 

It is not of course desirable that the student should coneult 
the Key to the Sequel until the exercises have Leen done, but 
the Key is necessary, not only to correct the faults that may be 
made in the exercises, but also to show how different chords are 
treated. ‘ 

“The means of obtaining knowledge are interesting and 
agreeable, and the knowledge thus obtained will be solid and 
lasting... Time and labour are economized, thought and at- 
tention are inculcated, encouraged, and rewarded.”—Orchestra. 


CHAPPELL & CO., £0, New Bond-street; 


and all Music-sellers. 





H. STEAD & CO., 
MUSIC PUBLISHERS, &c., 19, PICCADILLY, W. 





NEW PUBLICATIONS, 


VOCAL. 

“The Children’s Victory.” E. Reyloff. 38, 
“Mabel.” H.Schallehn. 3s. 
“ Biddy O’Grath.” Mirana. 3s, 
‘The Mariner.” Mirana. 4s. 
“Wi!l you mect me at. the stream.” 
« Forget me not.” W.H. Sangster. 
« Men cf the Trowel.” 0. Waters. 
“ Hours bright.” J. L. Hatton. 4s, 
‘*Masonic Mischief (Comic). Gerard Grant. 8s. 
‘‘ Man with the beatiful Beard.” Gerard Grant. 3s. 
Brindisi from ‘‘ Generiéve de Brabant.” 4s. (Illustrated with 

portrait of Mdllc. Soldene,} 


PIANOFORTE MUSIC. 

“‘Flou-Flou.” Maszurka de salon. A. Noyer. 
“Coquette.” Polka de salon. A. Noyer. 4s. 
“Chant du Soir.” Réverie. Edmond Wiehler. 
‘Tl Furore.” Galop di bravura. J. F. Simpson. 4s. 
“Uno Soiree 4 Naples.” Tarantelle. E. Reyloff. 4s. 
‘Loin delle.” Elegie. E. Reyloff. 4s. 

‘War March.” 4H. Schallehn. 3s. 


DANCE MUSIC. 
“‘Coralline” Valse. (Illustrated.} E. Wiehbler. 
** T.es Folies du Carnival.” A. Tindheim. 4s. 
“The Coach Club Galop.” A. W. Nicholson. 8s. 
“The Piccadilly Polka.” A. W. Nicholson. $s. 
‘The Howard Mazurka.” Nellie Ford. 3s. % 
A Series of Twelve easy Duets for Pianoforte and Violin, 


arranged by H. Schallehn. 
} INTS FOR PRONUNCIATION IN SINGING, 

with proposals fora SELF-SUPPORTING ACADEMY, 
by GEORGINA WELDON, with letters from CH, GOUNOD, 
the Right Hon. W. E. GLADSTONE, M.P., and Sir JULIUS 
BENEDICT, &c. Price One Shilling. GopparD and Co., 4, 
Argyll-place, Regent-sticet. Second Edition. 


F. L, Himes 
33, 
3s. 


3s, 


4s. 
4s. 


4s. 








R. STOLBERG’S VOICE LOZENGE.— 

For invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering testimenials received 
from Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lorenge. To 
he obtained of all Wholesale aud Retail Chemists in the United 
Kingdom. 
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N ADAME SIDNEY PRATTEN, Guitarist, 

begs to inform her friends and pupils that she has 
removed to 22a, Dorset Street, Portman Square, W., and that 
she continues to give Lessons. 


N ADAME SINICO will be at liberty to accept 
engagements for Oratorios, Concerts, &c., during the 

Autumn and Winter. All communications to be made to her 

sole agent, Mr. R. D’Oyly Carte, 20, Charing-cross, 8.W. 

N ISS BERKY-GREENING requests that all 

communications relative to Concert engagements, Les- 


sons or Oratorios, for town or country, be addressed to her, care 
of Messrs Chappell, 50, New Bond-street, London, W. 


M:: JOS. RUMMEL informs his friends that 
his address is 68, St. AUGUSTINE-ROAD, CAMDEN-SQUARB, 
or Cramer & Co., 201, Regent-street. 


N R. JOHN RHODES gives Lessons as usual 
\ in Town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joux Bmvom, Croyrpon, 8. 














V ANTED by a YOUNG L ADY, 9 who has uot not 

been out before. a situation in a Music Warehouse; 
good knowledge of music, plays and sings well at sight. 
London or the suburbs; excellent references. Salary not so 
much an object as a comfortable home, Address, A Tempo, 
Post-office, Banbury, Oxon. 





V ANTED, a steady, respectable, gentlemanly 

Young Man, as Assistant to a Professor of Music. He 
must be able to teach the Organ and Pianoforte. One who has 
a knowledge of the Violin and a good voice preferred. Un- 
exceptionable references required, + must accompany the 
application. Apply to Mr. J. . Marshall, 20, Cleveland 
Terrace, Darlington. 


BRIGHTON. 


J. B. CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 








J. B. CRAMER & CO.’S BRIGHTON 


BRANCH, 
64, WEST STREET. 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


tHE BEST anv CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 


THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
7, COLQUITT STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Illustrated prospectus and Samples of Work sent post free. 
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NEW PIANOFORTE MUSIC. 


a © et a ge THOUGHT, Song without words. Sir J. 


3s. 
A RUSTIC DANCE. E. Von Hoff. 2s. 
BEAUTIFUL DANUBE WALTZES. Simplified. J. Rochard. 2s. 
CASKET OF ROSES. Valse Sentimentale. R. F. Harvey. 4 
CHARLES AND OLGA. Grande Marche. Sir J. Benedict. 4s. 
CHRISTMAS REVELS GALOP. E. —r = 
ERNANI. wg. Favourite Airs. Ed. Reylo’ 
ESMERALDA. W. C. Levey’s Popular Melody. Ww Kuhe. 4s, 
DITTO. Ditto. ‘Brinley ichards. 4s. 
DITTO. Ditto. J. Rochard. 2s. 
GLOOMY WINTER’S NOW AWA. E. Berge 
IL FLAUTO MAGICO. Four Favourite in "ha. SReyloff 8s. 
JOYOUS SPRING. John Cheshire. 3s. 
L’ECHO DU TYROL, Boyton Smith. 4s. 
LUSITANIA, Grande Marche. Sir J. Benedict. 
DITTO. For Four Hands. E.H.Thorne. 6s. 
MA PENSEEA TOI. E. Sauerbrey. 2s. 
MENDELSSOHN’S WEDDING MARCH, Simplified. Jules 
Rochard. 2s. 
MIGNONETTE. Ditto. 2s. 
MUSICAL BELLS. Michael Watson. 3s. 
ONLY. Virginia Gabriel’s Popular Melody. E, L. Hime. 
DITTO. Brinle see, 4s. 
DITTO. Jules 2s. 
PALESTINE. Grand March. E. L. Hime. 4s. 
PERDITA. Morceau ala Mazurka. E. de Paris. 4s. 
ROBIN ADAIR. Boyton Smith. 4s, 
SALLY LN OUR ALLEY. R. F. pre. 8s. 
SCHERZINO. Teresa Carreno. 
THE GAZELLE MAZURKA, R. 3 Harvey. 3s. 
THE MILLER OF THE DEE. Jules Rochard, 2s. 
THE RIPPLING RILL. E. L. Hime. 4s. 
THE SERAPH WALTZ. E. Von Hoff. 3s. 
THE SONG OF THE SYLPH. Boyton Smith. 4s. 
WILLIAM TELL. The Trio. Charles Salaman, 4s, 
YOUTHFUL DREAMS. Romance. H. Eisoldt. 4s. 
ZELMA NOCTURNE. Frederic Archer. 3s. 


DUFF & STEWART, 147, OXFORD STREET, 
LONDON. 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


NEXPLORED SYRIA. With a New 


Map of Syria, Illustrations, Inscriptions, the ‘‘ Hamah 


Stones,” &c. 2 vols. 8vo. 


HE LIFE AND TIMES OF MAR- 
GARET OF ANJOU. By Mrs. HOOKHAM. 2 vols. 8vo. 


‘TUDICIAL DRAMAS: Romances OF 
French Criminal Law. By HENRY SPICER. 1 vol. 8vo" 


ECOLLECTIONS. By J. R. 
a )_ PLANCHE. 2 vols. 8vo. 
deny THE SUN. By G. A. SALA. 
vol. 8vo. 


[HE ¢ COURT OF ANNA CARAFA. By 
Mrs. ST. JOHN. 1vol. 8vo. 


ORTIES FROM “GIB,” in quest of 


Sensation and Sentiment. By E. DYNE FENTON. 





4s. 


4s. 


























1 vol 


HE GOLDEN LION OF GRANPERE. 
By ANTHONY TROLLOPE. 

EADY-MONEY MORTIBOY: 
Matter-of-Fact Story. 3 vols. 


NDER THE RED DRAGON. By 


JAMES GRANT, Author of ‘‘The Romance of War.” 
38 vols. 


| Fete a New Novel. 8 vols. 

T NDER THE GREENWOOD TREE. 
A Rural Painting of the Dutch School. By the Author 

of “ t “« Desperate Remedies,” &e. 2 vols. 


NDER WHICH KING. By B. W. 


| JOHNSTON, M.P. 1 vol. 

OMING HOME TO ROOST. 
GERALD GRANT. 8 vols, 

ORNBY MILLS; and other Stories. 
By HENRY KINGSLEY. 2 vols. 


AVED BY A WOMAN. 


Author of ‘‘ No 0 Appeal, ”"&c. 3 vols. 


‘OVE AND TREASON. By W. FREE- 


LAND. 8 vols. 


1INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 








a 

















By 








By the 











Crown 8vo., cloth. Price 6s. 


OEMS. By GEORGE F. ARM- 
STRONG. 
Atheneum. 
“Great command of language, and a facility for writing in 
verse with firmness, a force of utterance , . . a power of 


understanding and sympathizing with the contradict ons and 
moods of thought in a human soul at war with itself.” 
Spectator. 
“‘(He] has a style of hisown. It displays. indeed, the fervent 
audacious rhetoric which distinguishes our youngest school of 
poets, but it has a safficiently marked individuality.” 


E. MOXON SON & CO., 44, Dover Street, W.; and 
1, Amen Corner, Paternoster Row, H.C, 





RECENT WORKS 


PUBLISHED BY 


J, T, HAYES, LYALL PLACE, EATON SQUARE: 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER poly ng ag Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by Post, 2s. 2d. a editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d’; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

HOE, ECCLESIOLOGICAL and PICTU- 

hy od on van Croatia, pee oe and Styria; with a 
ontenegro. 3; by post, 6s. 

TEXT EMBLEMS: ’ series of Twelve beautiful 
Designs, by Dalziel, a as many passages of Holy 
Scripture. 2s. ; by post, 2s. 

THE PRIMITIVE LITURGIES - Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, eso 
~w A *BASIL New and Second Edition. ; by post, 

8. 

THE tb ate he SLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. 3S JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 8s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Lent; Vol. IL, 
Lent to Ascension ; Vol. IIl., Ascension to 16th Sunday 
after = Vol. Iv. To end of eed ; Saint’s Days, 
&e. al. 5s. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD: :” a Book of 
Meditation for eve! a of the = By C. C. Sturm. 
Translated from German. In cloth, 68.; by 
post, 63. 6d. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 

ies. Each 10s, 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Presbyterianism and Iavincrsm. 
Vol Il. On Anasaptism, the InpgrgnpEnts, and the QuakgERs; 
Vol. III. On Mariopisw and ct ar 
Each ; by Post, 3s. 1 
Vols. IV. and V. On \Eecbatios 2 Vols "Each 4s, 6d. 3 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Cubben 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 8d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and + wy By W. J. [rons, D,D., Prebend- 
ary of St. Paul’s, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
oh ray of Tract 90.”—British Magazine. 7s.; by 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
by Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOM on the INCARNA- 
TION. 68.; by post, 6s. 4d. 

WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s.; by post, 4s. 3d, 
THE LITURGY of the CHURCH of SARUM, 
—- Preface by Rev. T. Carter. 7s. ; by post, 
8 


INCENSE, agrecable to Scripture and Antiquity. 
1s. ; by post, 1s. 1d. 

OSWALD, th YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. > by post, 1s. 8d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
= Street, Cavendish-square ; with a complete Table 

e Times of Services throughout the Year; and a 
<a of all the Charities in connection with this 

Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales ws the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, nag of at — 
wood. With Preface by Rev. 8. Baring-Goul 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s, 9d. 





J. T. HAYES, Lyall Place, Eaton-square, S.W.; and 





4, Henrietta Street, Covent-garden. 
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A COUNTRY HOME. 
% 
A rustic house whose fair white walls 
Are robed with ivy bright; 
A quaint old porch, where clust’ring falls 
Of roses glad the sight. 
Around—a plot of mossy lawn, 
Where modest daisies gleam, 
Wooing the dew-drop in the morn, 
At noon, the sun’s wart beam. 
II. 
And beds of varied form and size— 
All filled with lovely flowers— 
Show round, while rich perfumes rise— 
The sweets of Flora’s bowers. 
Tall stately elms their shadows throw 
Far o’er the bright green ground, 
While from their branches, soft and low, 
Birds warble forth sweet sound. 


Il. 

Beyond—the fields of ripening grain— 
Rippling like waves of gold— 

The fresh-mown mead, the loaded wain, 
The sheep within the fold. 

And here and there a copse is seen, 
And there a murm’ring stream, 

While evening sun bathes hills of green 
With its last crimson beam. 


Oxford. J. K. 








PROVINCIAL. 





Mr. Kuhe’s pianoforte recital in Tunbridge Wells 
on Friday last was the greatest possible success. 
The new concert room was crowded with a most 
fashionable audience and several encores testified 
their delight at the excellent entertainment pro- 
vided for them. 





Aseries of week evening church services in the 
famous ruins of Netley Abbey, in Hampshire, were 
inaugurated last week, at which several clergymen 
officiated, assisted by upwards of forty surpliced 
choristers. A grand procession was formed by them 
up the ruined aisles of the abbey. The service 


was a choral one, A large number of persons were 
present. 





Malle. Albani, has, we are glad to learn, accepted 
an engagement at the forthcoming Norwich Musical 
Festival. She terminated her brilliant engagement 
at Covent Garden on Friday last, and is about to 
leave England till September, when she will return 
for the purpose of fulfilling her engagement with 
the Festival Committee. Dr. Bunnett has composed 
a piece for one of the evening concerts at the Festival- 
It is written for soprano solo, with chorus and or- 
chestra, and is called ‘‘ Rhineland.” It opens with an 
orchestral introduction leading to a recit and aria for 
soprano, followed by a fresh subject as chorus for two 
sopranos and two altos, when the soprano solo is re- 
sumed, and the chorus again introduced with the 
soprano solo obbligato; the original aria is then 
brought in, with chorus accompaniment for all the 
voices, concluding with a final chorus. On Mon- 
day evening ‘“‘ Rhineland” was rehearsed for the 
first time. It is melodious and vocal. Both 
chorus and audience were delighted with it. We 
look forward with great interest to hearing the work 
in its complete form, with orchestra. The solo will 
be entrusted to Mdme. Titiens. 





The Haymarket company have had brilliant success 
at the Alexandra Theatre, Liverpool. ‘ Pygmalion 
and Galatea” by Mr. Gilbert has been the great 
attraction. Miss Madge Robertson is a great fa- 
vourite in Liverpool, she acted Galatea with charm- 
ing grace and refinement, and was capitally 
supported by her husband, Mr. Kendal, as 
Pygmalion, and by Messrs. Buckstone and Howe 
and Mrs. Chippendale and Miss C. Hill. On Friday 
“The Palace of Truth’? was performed on the 
occasion of Mr. Buckstone’s benefit, Miss Robertson 
and Mr, Kendal resuming their old parts of Zeolide 


and Philamir, which they played so successfully in 
Liverpool a year ago. A special morning perform- 
ance of the “School for Scandal” was given on 
Saturday last, with Mr. Chippendale in his unrivalled 
character of Sir Peter Teazle. Mr. Howe, Joseph 
Surface, Mr. Kendal, Charles Surface, Mr. Rogers, 
Uncle Oliver; and Miss Robertson (Mrs. Kendal) 
Lady Teazle; other characters by Messrs. Buckstone, 
Braid, Clarke, and Mesdames Chippendale, Fitz- 
william, and Fanny Gwynne. On Monday last, 
Mr. H. J. Montague and the Globe company ap- 
peared in ‘‘ Partners for Life.”’——The band of the 
Grenadier Guards, conducted by Mr. Dan Godfrey, 
have given a most successful concert at the Phil- 
harmonic Hall, on their return from America. The 
large hall was crowded, and the performance of the 
band caused extraordinary enthusiasm. 





In spite of the tropical weather which (in 
Manchester) has made the mere exertion of existing 
to be almost too much, capital audiences have been 
the rule at the Prince’s Theatre during Mr. Toole’s 
engagement. ‘ The Princess of Trebizonde”’ has up 
till to-day been the principal piece, and it has been 
preceded on different evenings by ‘‘ Bardell v. 
Pickwick” and “Our Clerks.” The Offenbachian 
burlesques have suffered from the absence of Miss 
Loseby, who has suffered a very severe domestic 
affliction. However Miss Tremaine, Miss Farren, 
Mr. Toole, and Mr. G. J. Taylor have tried to make 
up by their fun for Miss Loseby’s absence. Miss 
Harrison has been substituted for the former lady, but 
not being a vocalist all the lovely music of Prince 
Raphael has had to be cut out. Miss Harrison 
however looked and acted the part gracefully. A 
morning performance, with we regret to say no very 
satisfactory pecuniary results, took place on Saturday, 
the whole receipts being devoted to the fund for the 
poor sufferers by the recent floods ; Mr. Toole and 
the Gaiety Company gave their assistance, and the 
Theatre directors gave the use of the building, &c., 
gratis. The pieces were “‘ Les deux Aveugles” 
“The Spitalfields Weavers” and ‘Ici on parle 
Francais.” The performance was in every respect 
worthy of a full house, and we are sorry that the 
Manchester public did not “turn up” in force. 
The preparations for ‘‘ Henry V.” at this theatre 
are of a most extensive and elaborate character, and 
judging from them we should say that it will far 
transcend any previous revival that Mr. Calvert has 
produced. That it will throughout be characterized 
by good taste and perfect correctness in detail no 
one who knows what Mr. Calvert has done for the 
drama in Manchester will doubt for a moment, and 
we shall look forward with no little curiosity to the 
autumn revival. The program at the New Queen’s 
Theatre has been again changed, and ‘ Caste’ has 
succeeded ‘* School.”——-Mr. Younge’s company 
gave a performance on Wednesday for the same 
excellent object as that given at the Prince’s 
Theatre the previous Saturday.——On Monday Miss 
Marriott and her dramatic company open for a 
season. 











Going for once against precedent, the manager of 
Her Majesty’s opera produced ‘‘ Norma”—that tra- 
ditional initiative of opera-seasons—for the first 
time on Saturday last. Mdlle. Titiens was the well- 
known Norma, and her performance was received 
with the customary favour. ‘ Casta Diva” was 
declaimed in magnificent style as of yore; the duet 
with Adalgisa had a warm reception, and indeed 
the demonstrations throughout were extremely 
hearty and came froma full house. Sig. Fancelli was 
Pollio and he too received honours. An effective 
Adalgisa was provided by Mdlle. Bauermeister; and 
Sig. Foli was a picturesque Oroveso. Sir Michael 
Costa conducted, and chorus and accompaniment 
left nothing to be desired. 

On Monday Sig. Campanini took his benefit in 
“Tl Trovatore.” This young tenor has had no reason 
to complain of the frigidity of an English audience. 
He has been welcomed with a warmth certainly 
equal to, if not in excess of his deserts, and has 





found the popular fayour somewhat more constant 


————— | 
than his own powers. For Sig. Campanini’s per- 
formances have fluctuated in the scale of merit: 
his voice is not always to be relied on; he has shown 
himself admirable one night and the next night has 
been disappointing. Nevertheless the dearth of 
tenors is such to make one thankful for a singer 
of this gentleman’s studied ability, and we have no 
doubt time and discipline will do much to make 
him a still more desirable artist. 

On Tuesday ‘‘ Le Nozze” was repeated to a good 
house. 

‘* Faust” was played last night for Mdlle. Nilsson’s 
benefit, when such demonstrations on the part of an 
overcrowded audience have seldom been witnessed in 
any theatre. 

To morrow (the last night of the season), Mdlle. 
Titiens takes her benefit, when “ Semiramide” will 
be repeated. 


The season which closed at Covent Garden on 
Saturday with “ L’Etoile du Nord,” has not been 
fruitful in the highest sense of art. A number of 
familiar works have been repeated in a generally 
creditable manner, but the operatic treasury has not 
been enriched with anything worth having. Of 
promises made at the outset of the season, the 
significant have been left unredeemed, and only the 
insignificant fulfilled. Neither “ Lohengrin” nor 
Auber’s ‘“‘ Crown Diamonds” has been produced; 
but we have had an ineffectual ‘“* Gelmina” and an 
unsatisfying ‘‘ Guarany.”’ And while a Brazilian 
composer and a dillettante prince are thus honoured, 
the recent work of Verdi is left altogether out of 
mention: of “Aida” not even a hypothetical 
assurance was even given. We can appreciate the 
difficulties in the way of fulfilling the prospectus in 
every tittle; for example Wagner’s opera makes 
vast demands on chorus and mise-en-scéne, and then 
again it is not every Italian artist or so-called 
Italian artist who will sing Wagner. But then 
these difficulties are as palpable at the beginning of 
a season as its close; and if they are insuperable, it 
will be better in future to leave the mention of 
“ Lohengrin” entirely out of the pledges. For this 
ever-repeated promise and ever-repeated delay is 
really making us a byword among continental 
musicians. It savours of hypocrisy in us—this 
pretence of being always about to do homage to 
Wagner the while we all the time have no belief in 
him whatever. Let then next year’s prospectus 
decently omit all reference to ‘ Lohengrin,” and if 
peradventure Mr. Gye brings it out some day with- 
out preface, it will have all the charm of an un- 
expected act of grace. 

Mr. Gye has been more fortunate with his execu- 
tants than with his productions. The magic names 
of Patti and Lucca are always there, and the ability 
of the first lady went far to establish a success for 
Gelmina in the teeth of its artistic destitution. A 
début and a rentrée have been equally fortunate. 
Malle. Albani has enlisted a number of admirers of 
her youthful talent, and a still larger number whose 
admiration is coloured by expectancy—for Malle. 
Albani has still something to learn. The rentrée 
was that of Mdme. Parepa Rosa, a lady who 
has returned to this country ‘bringing her 
sheaves with her,” to gather an additional 
harvest here. With Mdme. Parepa’s aid, Covent 
Garden, like the rival house, has been able to pro- 
duce its “‘ Norma,” having such a representative of 
the title rolé as has of late years been extremely 
rare. A début not promised in the prospectus was 
that of Mdlle. Smeroschi; but others which were 
set forth—such as Frl. Zimmerman, Herr Verenrath, 
and Sig. Dodoni—did not come off. The appearance 
of Mdlle. Brandt, Mdme. Sear, and Herr Koehler, 
were satisfactory in their way, especially in the last 
case. Other first appearances were not of mo- 
ment. The lowering of the English pitch to the 
French standard should be mentioned, if only 
for the insignificance of the effect of this revolution 
after the tremendous arguments on both sides. 
Nothing momentous transpired: nothing of any 
import was changed; there was only a liftle less 
brilliancy in one or two performances. The divided 


sway of the bdton should be taken into account as 
an element of disorder which is always best avoided 





and which might become dangerous. 


Its effects 
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have not been seen at their worst at Covent Garden: 
but it is certain that the band would have been 
steadier at times, and the ensemble gained in 
certainty and precision, had they been accustomed 
to one conductor. In taking leave of the Covent 
Garden season of ’72 we cannot refrain from regret 
that a term of almost unexampled social prosperity 
and activity, when tke world of fashion has been at 
its busiest, and the stream of gaiety has maintained 
a spring tide, the reign of opera should not have 
been more productive of novelties possessing some 
interest. 








CONCERTS. 





Tho Sacred Harmonic Society gave a very excellent 
performance of “ Israel in Egypt” at the Albert Hall 
on Wednesday evening. 

The Second Grand Concert of the Mozart and 
Beethoven Society, took place on the 16th at St. 
George’s Hall, and was attended by a large and 
fashionable audience. Miss Marie Arthur, who sang 
**Voi che sapete” (Mozart), ‘Sing, oh sing that 
song again ” (Schubert), and Sullivan’s ‘ Lullaby,” 
met with a flattering reception, and was encored in 
the last named. Madlle. P. Schulz was highly suc- 
cessful in several songs, as was also Mdllc. M. 
Florrela. Mr. Pyatt sang ‘In diesen heiligen 
Haller” (Mozart), and ‘‘ The Village Blacksmith,” 
and was loudly applauded. Herr Carl Bohrer and 
Miss Frenie (his pupil) sang a duet “ La ci darem la 
mano ”’ (Mozart), in which they were encored. The 
instrumentalists were Herr Stoeger and Malle. 
Zellmer (pianoforte), Herr Stiehle and Herr 
Hunnemann (violins), Herr von Czeke (viola), and 
Herr Schuberth (violoncello). 

Mr. Brinley Richards gave on Tuesday one of 
his successful matinées d’invitation in Kensington 
Palace Yard. The occasion was used for the display 
of his pupils’ talent as well as of his own accomplish- 
ments as a pianist; and the instrumental pieces 
were relieyed by vocal numbers by professional 
coadjutors. A brilliant assemblage of patrons and 
friends attended. Mr. Richards’s contributions 
were a Nocturne of Chopin, a Study of Moscheles, 
and his own tarantella. The young ladies played 
very well, especially as some were débutantes. The 
vocal artists were Miss Marion Severn, Miss Purdy, 
Miss Edith Wynne, and Mr. Vernon Rigby ; and the 
first named lady especially distinguished herself. 
Mr. Lazarus also assisted, and the duet for piano- 
forte and clarinet—Weber’s sonata in E flat—was 
admirably played by him and Mr. Richards. The 
orchestra was tastefully adorned with ferns and 
flowers, making a dull room picturesque. 

M. Michel Bergson (from Paris ; late principal at 
the ‘Conservatoire de Genéve)” gave a matinée 
musicale, on Monday, 15th, at St. George’s Hall. 
The vocal artists who assisted were Mdlle. Isabella 
Limia, Miss Alice Fairmann, Mdme. Paolina Rita; 
Mons. Jules Lefort, Signor Rizzelli, and Signor 
Monari Rocca; the instrumentalists, violin, Herr 
Pollitzer ; violoncello, Herr Henry Lutgen; piano- 
forte M. Bergson; harmonium Mr. A. Barth. 
Signor F. Campana, Signor Tartaglione, Mr. W. 
Ganz, and Sir Julius Benedict were the conductors. 
The chief feature in the program was a concerto 
symphonique (Op. 62) ‘‘ Allegro con fuoco,” ‘* Andante 
religioso” ‘Finale alla Zingarese”’ composed by M. 
Bergson, capitally played by the composer, accom- 
panied by harmonium and band. The work was 
received with great applause—merited both by the 
work itself and its execution. M. Bergson also 
played as Solos “ Menuet” (‘‘Lowis IV.”) “ Air 
et Danse des Paysans Polonais,” “Un Orage 
dans les Lagunes” (Sc?ne Vénitienne.) eomposed by 
himself, and as the finale a solo, ‘‘L’Amazone.” 
The other music in the program was well rendered, 
a special word of commendation being due to Herr 
Pollitzer. The audience was numerous and ap- 
preciative. 








THEATRES. 
A new drama by Mr. Tom Taylor entitled ‘* Dead 
or Alive” was produced on Monday at the Queen’s 
Theatre, where Mr. and Mrs, Bandmann are en- 





gaged. Despite the intense heat, the new piece was 
successful in enchaining the interest of a large 
audience which filled thé theatre and asserted their 
enjoyment with a fervour worthy of “the long 
nights of winter.” ‘ Dead or Alive” is emphati- 
cally a drama of incident; it is redundant in 
material—somewhat too redundant. The third 
act alone contains enough to make up a powerful 
play. Compression will improve the piece, and a 
revision of the last act, which is broken up by 
unnecessary scenes, is strongly advisable. Not- 
withstanding these defects of construction, a very 
stirring domestic drama is the result of Mr. Taylor’s 
recent labours. The period is that of the First 
Napoleon ; the first act opens at Brunn where the 
cuirassiers are employed on the eve of the battle of 
Austerlitz. Their colonel, Count de Maurienne, 
has a pretty wife who is far less eager than 
her husband for the coming fray. A very 
womanly fear that her husband may be shot 
induces her to diplomatise with the Emperor, and 
she succeeds in getting him appointed on a peaceful 
mission to Berlin. The Count is naturally enraged 
at being deprived of his laurels, and an artful enemy 
of his, Marquise de Laval, fosters this anger, for it is 
to de Laval’s interest to place de Maurienne in 
danger. The Marquis indeed is enamoured of Mdme. 
de Maurienne. Accordingly the Emperor is again 
approached, and an exchange is obtained; de Laval 
is sent to Berlin, and de Maurienne leads the 
cuirassiers into action. Thus far the prologue. 
Eighteen years elapse ; 1805 becomes 1823, and we 
live among another generation. The Count, we hear, 
has fallen at Austerlitz, the Countess has married 
the Marquis de Laval but followed her first husband 
in a year; and a child of the de Mauriennes is now a 
grown girl of eighteen, the living likeness of her dead 
mother. But now appears upon the scene an inconve- 
nient escaped lunatic, who persists that he is the Count 
de Maurienne; that he was not killed at Austerlitz, but 
that he has been confined in asylums for the insane 
eversince. He writes to de Laval in the name of their 
old friendship; the Marquis takes no notice. He 
escapes, and is treated as a monomaniac; even his 
own daughter helps to decoy him back to confine- 
ment. But at length she discovers the truth, and 
convincing herself by the possession of a miniature 
and other papers, she hastens to welcome her father 
to liberty, but finds his confidence in her destroyed ; 
for was it not this girl who helped to coax him back 
to the asylum? He is about to take poison which 
he has surreptitiously procured, but the doctor of 
the asylum and Mélanie succeed in persuading the 
old man that they indeed recognise him, and will 
restore him to liberty and to his daughter. The 
tableau in which this is affected, by means of the 
likeness between Mélanie and her mother, is highly 
dramatic. Here the play ends, with the bestowal 
of Mélanie’s hand on the young doctor. Mr, 
Bandmann makes the most of his opportunities 
as the Count de Maurienne, first the brave and 
gallant officer, then the suspected madman and 
despairing fugitive. Mrs. Bandmann as Mélanie 
is exceedingly graceful and attractive, and appears 
to every advantage in a part that so well suits her. 
Mr. Rignold is clever in the unsympathetic part of 
the Marquis who, by the way, escapes his due 
punishment, to the miscarriage of poetic justice. 
Messrs. W. H Vernon, Cathcart, and Miss E. 
Carrington appear in the piece, which on Monday 
night was received with considerable acclamation. 

On Wednesday Mr. Sothern carried out his 
generous promise to come across the Atlantic for 
the sole purpose of benefiting the Royal General 
Theatrical Fund by an appearance at Drury Lane. 
The occasion was duly honoured, and though the 
impersonation was the well-worn Dundreary, the 
audience recognised the good motive of the actor, 
and cheered him enthusiastically. In the part of 
Lieutenant Vernon, Mr. Lytton Sothern, son of the 
comedian, made his début, and gained the fayour- 
able suffrages of the audience. Miss Hughes, Miss 
Fanny Gwynne, Miss Amy Roselle, Mr. J. F. 
Cathcart, Mr. Atkins, Mr. Gaston Murray, and other 
artists assisted in the performance, which on the 
authority of Mr. Sothern himself, realised a hand- 
some sum, 


ENTERTAINMENTS. 


oo 


Everybody should go to St. James’s Hall and see 
the Marionettes. They are, we are told, Royal 
Marionettes. We do not undertake to perceive what 
constitutes the attribute of Royalty in a marionette, 
but these dolls in ‘question are excessively funny, 
and no less clever. Their movements are absolutely 
lifelike, only more so—we mean better so. Indeed 
to remark their agility, is to experience a gentle 
sadness that human beings are not equally gifted 
in the way of joints and muscles. These mario- 
nettes have been exhibiting about a twelvemonth in 
Liverpool, and there is no reason why London should 
not permanently annex them, as the Oil and Burnt 
cork Minstrels. By the way, the marionettes 
parody the “Ethiopians” in orthodox style, doing 
everything to the nigger born. The program is well 
diversified. There are three Chinese dancers, an 
Irish jig-dancing couple, a Blondin, a Tichborne 
Claimant; but the best part of the entertainment 
isa pantomime, with rapidly changing scenes and 
a bustling harlequinade which goes without hitch. 
Under all circumstances, and even under canicular 
influences, everybody should go to see the Mario- 
nettes. 








ROYAL ACADEMY OF MUSIC. 

The annual midsummer concert by the students 
of the Royal Academy of Music took place on 
Monday in the Hanover-Square Rooms, and was 
attended by a large number of the patrons and 
friends. The orchestra, directed by Mr. John 
Hullah, played in good style. Among the new 
works were a movement from Mr. Eaton Faning’s 
MS. Symphony in C minor; a“ Festal Overture” 
in C, by Mr. Wingham, composer of the 
symphony performed not long ago at the Crystal 
Palace; an anthem by Mr. Henry Guy; and a 
sacred part song by Mr. Roberts, all of which 
shewed merit, and were well received. In the 
instrumental performances much praise was gained 
by the pianoforte playing of Misses Whomes, Chan- 
nell, F. Green, Conolly, Baglehole, and Chap- 
man; Mr. W. Fitton, Master H. Walker, and 
Mr. Ridgway—all of whom sustained the 
honour of the Academy, particularly Master 
Walker in a movement from Beethoven's 
sonata in E minor and Miss Channell in an 
extract from Schumann. Mr. Walter Fitton’s 
execution was also much admired. The vocalists 
who most distinguished themselves were Miss 
Goode, Miss Jessie Jones, Mr. Guy, and Mr. 
Wadmore, and these ladies and gentlemen dis- 
played their good schooling. Miss Moultrie 
played an organ solo; and Mr. Howard, a 
violinist, rendered well the first movement of 
Beethoven’s concerto in D. Prizes were dis- 
tributed to the students who had distinguished 
themselves during the year, of whom we append 
a list. 

Framate DEPARTMENT. 

Silver Medals.—Miss Florence Green (piano- 
forte), Miss Agnes A. Channell (pianoforte), Miss 
Gertrude Mayfield (singing), Miss Rhoda E. 
Barkley (general progress). 

Bronze Medals.—Miss E. F. Holmes, Miss Annie 
Martin, Miss Emily A. Troup, Miss Florence 
Firth, Miss Moultrie (organ). 

Books.—Miss F. Baglehole (Silver Medallist, 
1871), Miss Sarah A. C. Goode (Bronze Medallist, 
1870), Miss Hemmings, Miss Dickenson, Miss 
Hancock, Miss Whomes (Bronze Medallist, 1871), 
Miss Chapman, Miss Jessie Jones, Miss Eliza J. 
Hopkins, Miss Jane Whitaker, Miss Maria L. 
Bagnall, Miss Younger, Miss Taylor (Bronze 
Medallist, 1871), Miss Conolly (Bronze Medallist, 
1871), Miss Waite (organ, Silver Medallist, 1870). 

Letters of Commendation’-—Miss Deprez, Miss 
Ludovici, Miss Carpenter, Miss Griffith, Miss 


Klugh, Miss Harford, Miss Newall, Miss Judkins, 
Miss Francis, Miss Brand. 
Sterndale Bennett Prize (purse containing ten 
guineas).—Miss Florence Augusta Baglehole. 
= Certificate of Commendation.—Miss Florence 
reen. 
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Mate DEPARTMENT. 

Silver Medals.—Mr. Joseph Ridgway (composi- 
tion and pianoforte), Mr. Walter Fitton (piano- 
forte and organ), Mr. Eaton Faning, (general 
progress), Mr. Henry Guy (singing). 

Bronze Medals.—Mr. W. A. Howells (general 
progress), Master H. Walker (pianoforte). 

A Prize Violin Bow (kindly given to the insti- 
tution by Mr. Tubbs.—Mr. Edward Jones. 

Books.—Mr. Wadmore, Mr. Weekes, Mr. 
Roberts, Mr. Doane, Mr. Elmenhorst, Mr. Regan. 

Letters of Commendation.—Mr. Douce, Mr. 
Hincheliffe, Mr. Waddington, Mr. C. A. Howard, 
Mr, W. F. Parker. 

Prize Violin and Bow.—Presented at Christmas 
last to Mr. W. P. Parker (violin), Mr. Charles A. 
Howard (bow). 

Sterndale Bennett Scholarship (Two Years’ 
Free Education in the Institution).—Awarded in 
April last to Master Tobias Augustus Matthay. 





BOSTON PEACE FESTIVAL, 





The entertainments for the last week of the 
Festival were composed principally of the fa- 
vourite selections of the preceding day, the only 
novelties being the Bach choral, “ Commit thy 
ways,” by the chorus, selections from Auber’s 
works with solos for the cornet, euphonium and 
clarinet, by the English band; and a selection 
from Kreutzer, for the cornet quartet on Thursday, 
the overture to Auber’s “ Masaniello,” by the 
English band; a polka bravura, brilliantly 
executed by Mdme. Leutner ; the “ Jubal” over- 
ture, by Weber, performed by the German band, 
the “ Alexis ” solo for the cornet, by Mr. Arbuckle, 
a composition by Schubert entitled “ The Night,’» 
by the cornet quartet, and the ‘‘ Hallelujah” 
chorus from the “Messiah,” on Friday; and the 
overture to Flotow’s ‘ Stradella,” by Gilmore’s 
band; the aria, “ Day of Vengeance,” by Mdme. 
Leutner ; Mendelssohn’s overture to ‘‘ Athalie,” by 
the Germans; and a new waltz, called the 
“ Jubilee,” dedicated to Gilmore, and composed 
and conducted by Strauss, on Saturday. The 
chorus and orchestra had both dwindled away 
to a mere shadow of their strength at the first 
week’s performances, but what they lost in 
power, they gained in precision and unity of 
effect. Had the instrumentation and the organ 
_ been tempered to the reduced choral strength, 
this portion of the week’s work would have proved 
very effective. The foreign bands have sustained 
their high reputation, and two of them—the 
French and English—have proved themselves 
models of excellence in certain qualities, which 


American bands would do well to study. The| tag 


band of the New York Ninth Regiment, D. L, 
Downing leading, appeared on Friday, in Wag- 
ner’s ** Rienzi” overture, and succeeded very well, 
the bass instruments being smoothly performed. 
The French band, on the same day, gave the 
‘* Blue Danube” Waltz, with more brilliancy and 
snap than this famous waltz had received on any 
- previous occasion. Herr Strauss publicly con- 
gratulated M. Paulus at the close of the 
performance and seemed much pleased. The 
cornet quartet of the Emperor William have 
made themselves great favourites, both in an 
artistic and popular sense by their mellowness of 
execution and beauty of shading, and also by 
their quiet and unassuming, but gentlemanly 
demeanour. The audiences, since the reduction 
of prices, have been very large, that on Saturday, 
the day allotted to Mr. Gilmore, being an immense 
gathering, crowding the entire building. Strauss’s 
new waltz, composed for this occasion, proved to 
be a less interesting composition, than its more 
celebrated predecessors. It was received with 
the enthusiasm which has from the beginning, 
attended this lively artist’s efforts. Each secular 
evening of the week has been devoted to special 
concerts by the European bands. That on Friday 
evening was by the French musicians, and con- 
sisted of the overture to “ Oberon,” a fantasia 
from “ Rigoletto,” an air and variations, by Mohr; 
Meyerbeer’s ‘‘ Marche aux Flambeaux ;” Weber's 





“Invitation 4 la Valse;” a fantasia from ‘‘ Lucia,” 
including the familiar sextet, or cornet solo, per- 
formed by M. Sylvester, and ‘‘L’Appel du Regi- 
ment,” with fifes and drums, composed by Leon 
Magine. The Saturday evening concert was given 
by the English band, the principal features of 
which were the arrangement from Balfe’s works 
and a finely performed piccolo solo, ‘‘ Warblings 
at Morn,” by Mr. Roe. This artist also developed 
much skill in a concertina solo on Irish melodies. 
The remaining portion of the bill was made up of 
popular pieces, admirably played. 

A reception of the principal artists in attend- 
ance at the Jubilee was held at the Press-room, on 
Saturday morning. The assembly was called to 
order by Mr. S. R. Niles, of the Press committee, 
who introduced Mr. Gilmore, who acted as master 
of ceremonies. Very pleasant speeches were made 
by Mr. Dan Godfrey, the leader of the English 
band, M. Paulus, leader of the French, and Herr 
Saro, of the Germans, in their respective 
languages, Mesdames Rudersdorff and Leutner 
(in English and German) Herren Strauss, Bendell 
and one of the members of the cornet quartet. 
The artists were received with enthusiasm and the 
informal ceremony was concluded by singing 
“ Auld Lang Syne,” by the artists and pressmen. 





THE ACROBATS BILL. 





The House of Lords went into Committee in 
this bill on Monday; and on Clause 1 the Earl of 
Shaftesbury said he feared the measure would be 
very ineffective so long as it did not deal with the 
training of children for the calling of acrobats, 
where most of the mischief lay. By way of 
showing the cruelties resorted to in the process, 
he read a statement from an acrobat of 18, who 
said :—“ No chap in the world is so supple, and 
can tumble and twist himselflike me. My father, 
who injured himself with a fall from a high rope, 
trained me into it. He began by twisting my 
limbs and backbone when I was a little baby. (A 
laugh.) I had to suffer dreadful, and I remember 
when I was from four to nine years of age he 
made me twist myself and remain twisted up, till 
my bones seemed to come away from each other ; 
and I was often ill with the pain.” The noble 
earl would have to make the definition of the 
performances prohibited apply to those which 
were injurious to health as well as dangerous to 
life or limb. If dancing at theatres could be put 
down, it would be of the greatest public advan- 


e. 

Lord Buckhurst said that his only object in the 
present bill was to prevent children of tender age 
being engaged in performances dangerous to life 
or limb at a considerable height from the ground. 
He could not accept the suggestion to withdraw 
the bill. 

Lord Chelmsford having drawn attention to the 
unsatisfactory character of the definition of an 
“ acrobatic performance” contained in the bill, 

Lord Romilly said that the definition of the 
cases intended to be covered by the bill was 
this :—‘* Performances which produce danger to 
life or limb, if done for the purpose of gain.” He 
did not believe that “acrobat” was an English 
word, and he had, therefore, suggested that a 
definition of the term should be conveyed in the 
Act, the object being to include any species of 
muscular instruction that might be dangerous to 
children. They might be sure that if the exer- 
cises themselves were stopped the preliminary 
instruction would also be effectually prevented, 
and he therefore considered that much good 
would be effected by the measure. 

The Marquis of Salisbury pointed out that the 
legal definition just supplied by the noble and 
learned lord opposite might lead to strange con- 
clusions; for instance, was a jockey riding ina 
race to come within the operation of the act? (A 
laugh.) Assuredly he could not win the race 
without the exercise of muscular strength ; he did 


it for gain; and the life of a jockey was fre- 
quently endangered and sometimes lost while 
riding a race. (Hear, hear, and a laugh.) 

Lord Romilly said the Act would not apply to 
such a case. Acrobatic performances might 
perhaps be briefly translated to mean perform- 
ances in which a person went aloft (much 
laughter), an exhibitor on the tight rope, or on 
the top ofa pole... 

The Marquis of Salisbury replied that they 
were not then asked to decide what was or was 
not meant by “ acrobatic performances,” but they 
were invited to furnish the Act with a definition 
of that term, and if they did so, they might be 
sure that it would be construed in accordance 
with that definition, and not with any regard to 
the meaning in the Greek original. Now he cer- 
tainly thought that a jockey would come under the 
definition of the noble Jord opposite, and assuredly 
a sailor could (hear, hear, and laughter), for the 
latter used muscular exercises for the purpose of 
gain, and he “went aloft.” (Much laughter.) 
Again a miner would hardly escape, though it 
was true that he went below, and not aloft. (A 
laugh). 

The Duke of Manchester said that there was 
one species of acrobatic performances that he 
heartily desired to see suppressed, viz., that which 
took place on the rails in Rotten-row, often to the 
danger of persons riding in it. 

Lord Kimberly agreed that the Act was at 
present very loosely drawn, and that if it passed 
in its existing form many difficulties might arise. 

The Duke of Richmond suggested that the bill 
should be withdrawn for this session (hear, hear), 
for there was really no chance of its passing the 
other house in its present form. Next session a 
select committee might be appointed on the sub- 
ject, and something like a useful measure might 
then be introduced. 

Lord Buckhurst said he would accept the sug- 
gestion of his noble friend and withdraw the bill 
for the present, but would take an early oppor- 
tunity next session of again drawing attention ta 
the subject. 

The bill then passed through committee pro 
forma, on the understanding that it will not be 
further proceeded with this session, 








CHILDREN OF LUTETIA. 





A choral society of about eighty members havo 
been brought over from Paris by Mr. Strange, 
and exhibited at the Surrey Gardens. They are 
called ‘Les Enfans de Lutéce,” and display con- 
siderable proficiency in part-singing. Their stay 
however has been limited to three nights, and the 
first—Tuesday—was visited with a sharp tropical 
thunderstorm which made their début unpro- 
pitious. The Children of Lutetia glory in a red 
flag thickly interlaid with gold tissue, and a gold 
fringe, and inscribed with the words ‘“‘ Enfans de 
Lutéce.” The top was lined with medals the 
rewards, no doubt, of many victories, and on the 
pole was a female figure in gilt bronze—a Goddess 
of Liberty or a Melpomene. Each member wore 
a decoration at the button-hole. The pieces 
selected for execution were the overture “ Der 
Freischiitz,” a polka from “ Le Roi Carotte,” The 
March from “Le Prophéte,” a selection from 
Rossini’s ‘* Moses,” the overture, ‘‘ Si j’étais Roi,” 
selection from Gounod’s *‘ Faust,” and some minor 
pieces. The chorus was directed by M. Gaubert, 
and the orchestra was led by M. Arban. The ex- 
ecution of these selections fully justified the 
reputation of these Parisian artists. 

The third concert, and last appearance came off 
last night, when the chorus, without accompani- 
ment, “Les Martyrs aux Arénes,” was repeated, 
with selections from “ Faust” and ‘‘ Mose in Egitto.”” 
A great display of fireworks and a special garden 
féte, in which “Les Enfans de Lutéce” took 
part, were among the many attractions in the 





program, 
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THE APPARATUS OF FUTURE OPERA. 





The following well-considered remarks on the 
exactions of the Wagnerian drama as regards site, 
space, and extensive scenic appliance, come from 
the pen of the German critic, Herr Edouard Haus- 
lick, and are furnished to the Signale. His views 
are curiously corroborative of some which have re- 
cently appeared in our own journal. 

A musical Art work, for which it is necessary to 
build a special theatre with the most adventurous 
arrangements, plainly has jis centre of gravity no 
more in music. Where all the emphasis is laid 
upon hitherto unheard—of externalities, one can 
scarcely rid himself of some misgiving about the 
strength and soundness of the artistic heart and 
kernel of the matter. We are involuntarily re- 
minded of a letter which Goethe wrote in the year 
1808 to Heinrich von Kleist, on the occasion of 
‘* Penthesilea, ’’ in which he says : ** Allow me 
also to say, that it has always disturbed me when 
I have seen men of intellect and talent waiting for 
a theatre which is yet to come. A Jew, who waits 
for the Messiah, a Christian who waits for the New 
Jerusalem, and a Portuguese who waits for his Don 
Sebastian, cause me no greater feeling of im- 
patience. Before any sort of a board staging I 
would like to call out to the true theatrical genius : 
* Hic Rhodus, hic salta!’ At any village fair, on 
planks laid over barrels, I will trust myself to give 
delight to the whole mass of cultivated and unculti- 
vated people with Calderon’s pieces.” Operas with 
beautiful music make effect even in the smallest pro- 
vincial theatres ; nay, the more precious the music, the 
narrower may be the stago, the simpler the scenery. 
Our present opera stages, in their great compass, 
their variety of decorations, and in the ingenuity and 
boldness of their machinery, have unquestionably 
reached a perfection, which ought to satisfy the 
most excellent composers. These theatres ere 
specially indebted to the Wagner operas for great 
enrichment and perfections of their stage technique ; 
on the other hand, one would think that Wagner 
owed them not a little. Quite the contrary, it 
seems ; so great is his contempt for them, that he 
has openly declared that, with his ‘‘ Meistersinger” 
he has touched these theatres for the last time. 

To Wagner it seems an abomination to work in 
theatres where operas by other masters, even such as 
Meyerbeer’s, are sometimes given; he builds a 
new, a Wagner theatre, so that his gifts hereafter 
may be served in vessels never used before. Atthe 
game time he thinks, by his Beyreuth production, to 
revive that golden age of Greece, when the theatre 
formed not a daily entertainment, but a seldom 
recurring great popular festival, a supreme religious 
and artistic exaltation of the nation. 

Whether the classical Greek era, from which our 
time is separated by an impassable gulf, will be re- 
newed by means of the Beyreuth Theatre, the future 
will imform us ; one distinction must already have 
occurred to many. The Greek stage plays were in 
the strictest sense the people's festivals, and free to 
everybody without price; whereas, to see the Nibel- 
wngen at Beyreuth, one must pay thee hundred tha- 
lers for a “ Patronatsschein” (certificate of stock ). 
Of course only the well-to-do friends of music can 
avail themselves in the regular way of this aristo- 
cratic theatrical enjoyment. By joining a ‘‘ Wagner 
Club” one has the possibility of winning such a Pa- 
tronatsschein in the lottery. But since Wagner 
would like to assemble others besides rich people in 
Beyreuth,—else it might wear to him the aspect of a 
Jewish colony!—he has devised the remedy of 
‘*Wagner Clubs” and ‘“‘ Wagner Concerts.” The 
net proceeds of these concerts go toward the purchase 
of ‘*‘ Patronatsscheine” for young artists without 
means. 

There is something delightfully characteristic in 
this elevating of the hearing of the Wagner “ Stage- 
Festival Play” to a formal matter of humanity, to a 
benevolent object, for which concerts are arranged, 
as hithertothey have been for Blind Asylums, or 
poor invalids. The undertakers proceed on the as- 
sumption, that the pilgrimage to Beyreuth is indis- 
pensable to the salvation of the souls of young 
musicians, and that therefore they must gather every 


such poor devil in all Germany, seeing that, as it is 
said in Tannhduser, ‘for him too the Redeemer 
died.” In spite of that, it will be impossible to 
gratify all the musicians who have not got three hun- 
dred thalers to spare; they will have toseek out 
‘*the most worthy,” and without doubt the applicants 
will have preference according to their musical faith. 
So only the Infallibilists among them have a pro- 
spect of receiving gratis the means of grace from 
Beyreuth. Inaword: this so-called German na- 
tional festival belongs to the rich and to those poor 
Wagner enthusiasts for whom the rich pay. That 
does not harmonize with the alleged revival of the 
“Olympic Games,” and quite as little with those 
democratic velleities, with which Richard Wagner is 
so fond of dallying. This end, of making the peo- 
ple happy, hemight have reached much better in one 
ofthe great theatres already existing, where even 
the man of feeble means is welcome for a few gros- 
chen. 








THE SOUTHERN GATHERING. 





The meeting of the Southern Scots at the 
Crystal Palace yesterday is the new deve- 
lopment of an old idea. The memory of 
some London Scotsmen may carry them back to 
the Scottish fétes in Holland Park, which began 
in 1848, and were continued for several years 
under the patronage of the Queen and the Royal 
Family. Almost since the institution of the 
regiment, the London Scottish Volunteers have 
had their annual national games in or about 
London, but these have been in a great measure 
of intra-regimental interest. But the “ gather- 
ing’’ which was held yesterday at the Crystal 
Palace with so much success sprung from a simi- 
lar but special festival celebrated last year on the 
same ground on the occasion of the Scott Cen- 
tenary. It was then suggested that an annual 
“Scottish Gathering” might be found a per- 
manently successful institution in the vicinity 
of a metropolis, the population of which includes 
some 50,000 of the Scottish nation, and yesterday’s 
gathering was the earliest result of that sugges- 
tion. Patronage was readily accorded on the part 
of a number of Highland noblemen and chiefs of 
clans, and the exertions of an energetic and 
influential Honorary Committee did much to 
promote the success of the occasion. We have 
now beheld one of the best Highland gatherings 
ever witnessed. 

Proceedings commenced with the pipers’ com- 
petition in the central transept at 11 a.m., and 
after this portion of the program was concluded 
a Highland procession fell in on the second 
terrace, and, accompanied by the pipers, proceeded 
to the cricket-ground, where the out-door games 
were begun at 4 p.m., and did not conclude till 8 
p.m. At first the almost tropical heat of the sun 
was tempered by a stiff breeze from the south, 
but this dying away about 6 o’clock, the rest of 
the evening was most oppressively close and 
sultry, varied with frequent flashes of lightning 
in the eastern horizon. Altogether there were 18 
events on the program, to which an extra one was 
afterwards added. The prizes were in each 
instance money ones, but we think their number 
might have been increased with advantage in the 
dancing and piping competitions, wherein the 
entries were numerous and the rivalry very keen. 
Colonel Hay Moncrief, Major Macpherson, of 
Glentruim, Captain George Mackenzie, Dr. A. C. 
Ross and Messrs. A. M. Campbell, J. C. Macphee, 
J. Glen, and E. Brett, assisted by two or three 
other gentlemen for the foot races, acted as 
judges: Mr. Macphee, curiously enough, being, 
we believe, one of the judges and first promoters 
of the old meetings in Holland Park. For four 
hours, that did not seem long to the connoisseurs, 
they fingered their chanters (we are not sure if 
we are correct) to pibroch and march, strathspey 
and reel, evoking alternately strains stately and 
martial, livelyand solemn. Each piperjgaveina list 
of six pibrochs, any one of which he was prepared 





to play, and the judges made their selection, To 


Donald M‘Phie, of Glasgow, fell the task of 
playing the fine stirring old ‘“ Pibroch 0’ Don- 
nuil Dhu,” which is descriptive of the events 
of the battle of Harlaw, and was com 

in the year of that notable fight by the 
chief piper of Macdonald Lord of the Isles. 
For the Pibroch competition, Ron Mackenzie, the 
pipe-major of the 78th Highlanders, took the first 
prize of £10 with the “ Finjen Lock” Pibroch. 
Next came the marches, A. Macdonald, piper to 
Macpherson of Glentruim, securing the £5 prize 
with “‘ Farquharson’s Marche.” During the in- 
tervals the competitors for best Highland costume, 
at each man’s own expense, passed in review. 
Regard was paid to all that was fitting in fold 
and colour of plaid, in adjustment of philabeg 
and sporran, bonnet and hose, and though orna- 
ments were abundant—cairngorm and jewelled 
dirk—no price was set upon them in comparison 
with the value attached to those articles of appro- 
priate dress that were of home manufacture. D. 
Scott of the True Highlanders Club took the £3 
prize for this. <A prize was also offered to him 
whocouldmost dexterously puton the brecan-a-feile, 
or ancient belted plaid, and this (£2) was won by 
D. S. Douglas of Aberdeen. But more entertain- 
ing for the Sassenach was the grand procession in 
the open air which was marshalled at three 
o'clock, and wended its way in coil of gayest 
colour across the trim green sward of the palace- 
park from the second terrace to the cricket-ground. 
It was headed by the flag of Scotland, the lion 
gules rampant ona field, and after which marched 
an Officer with unsheathed claymore, some four- 
and-twenty pipers, a number of gentlemen in 
Highland dress, and the general crowd of sym- 
pathisers. There were soon at least 6000 spec- 
tators in the grand stand and on the seats 
surrounding the ‘‘Lawn promenade.” In this 
portion of the program the leaping, weight putting, 
and hammer throwing performances were good, but 
the results of the foot racing were insignificant. 
The hammer-throwing was performed standing, 
the missile being swung horizontally instead of 
with the usual unrestricted run; but a great 
advantage was gained in all the throws being 
remarkably straight. In the absence of the 
renowned Donald Dinnie, D. Macdonald, of 
Athole, had this and the weight-putting all his 
own way. Tossing the caber, a long pine log, is 
but seldom witnessed south of the Tweed, and 
Macdonald alone succeeded in tossing both the 
light and heavy logs. Some more dances com- 
pleted the program, which was not however 
finished until between the gloamin’ and the 
murk, and some time after the kye had gane 
hame. 





LAW AND POLICE CASES. 





On Friday, certain inhabitants of Gower-street 
and the neighbourhood came before the sitting 
magistrate at Bow-street with a grievance which will 
secure for them much spmpathy in various quarters 
of London, and in not a few manufacturing towns. 
They complained of a local pianoforte maker who 
used a steam whistle, described as ‘of terrific 
power,” for the purpose of summoning his men to 
their work. This hideous engine of dissonance 
began its yells at six o’clock in the morning, we ara 
told, and continued them at intervals throughout 
the day, the screams lasting for a minute or two at 
a time. The gentleman who represented these 
complainants told Mr. Vaughan that the noise to 
persons in delicate health was ‘ absolute torture,” 
and that he had himself been obliged to send away 
an invalid daughter on account of it. Mr. Vaughan’s 
reply to the appeal was that he had no power to 
interfere, and that the complainants must either 
prefer an indictment against the manufacturer, or 
apply for an injunction in the Court of Chancery. 

On Saturday Mr. Frederick Fredericks, his wife, 
and three other persons were summoned before the 
Brentford magistrates for performing stage plays in 
a booth not duly licensed. In defence, Mr. 
Fredericks stated that similar summonses against 
him had been dismissed by Mr. Patterson and by 
the Ilford Bench. He said that it was a case of 
police persecution, as they had fetched him a distance 
of forty miles to answer the summons. Inspector 





Tarling, of the Brentford police, said that, after the 
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decision of Mr. Patterson, he had received instruc- 
tions to follow Mr. Fredericks, and summon him 
wherever he could be found. The Bench, however, 
declined to convict, and the inspector then asked 
for a case for the superior courts, which was 


granted. 

At Bow Street the fracas at Charing Cross 
Railway Station, between the leader of the Royal 
Artillery Band and Inspector Cross, was again 
investigated yesterday, and in the end Mr. James 
Smythe, the defendant, was committed for trial, 
being bound over to appear at the Sessions. 





THE DYING STREET ARAB. 


[From The Quiver.] 

I knows what you mean, I’m a-dyin’— 
Well, I aint no worse nor the rest ; 
*Taint them as does nothin’ but prayin’, 

I reckons, as is the best. 


I aint had no father nor mother 
A-tellin’ me wrong from the right ; 

The streets aint the place—is it parson ?— 
For sayin’ your prayers of a night! 


I never knowed who was my father, 
And mother she died long ago ; 

The folks here they brought me up somehows— 
It aint much they’ve teached me, I know. 


Yet I thinks they'll be sorry and miss me, 
When took right away from this here, 
For sometimes I catches them slyly 
A wipin’ away of a tear. 


And they says as they hopes I'll get better ; 
I can’t be no worse when I’m dead; 

T aint had so jolly a time on’t— 
A-dyin’ by inches for bread, 


I’ve stood in them streets precious often, 
When the wet’s been a pourin’ down, 

And I aint had so much as a mouthful, 
Nor never so much as a brown. 


I've looked in them shops with the winders 
Chokefull of what’s tidy to eat, 

And I’ve heerd gents a-larfin’ and talkin’, 
While I drops like a dorg at their feet. 


But it’s kind on you, sir, to sit by mo; 
I aint now afeerd o’ your face ; 

And I hopes, if it’s true as you tells me, 
We'll meet in that tother place. 


I hopes as you'll come when it’s over, 
And talk to them here in the court ; 
They’ll mind what you says, you’re a parson ; 
There won’t be no larkin nor sport. 


You'll tell them as how I died happy, 
And hopin’ to see them again ; 

That I’m gone to that land where the weary 
Is freed of his trouble and pain. 


Now, open that book as you give me— 
I feels as it never tells lies— 

And read me them words—you know, guv’nor,— 
As is good for a chap when he dies. 


There, give me your hand, sir, and thank’ee 
For the good as you’ve done a poor lad ; 

Who knows, had they teached me some better, 
I mightn’t have growed up so bad? 


Marraras Barr. 


_—* 





AcciDENT AT THE CrystTat Patace.—Mr. Primoraz, 
master of the tiny craft, City of Ragusa, which is 
now being exhibited in the tropical end of the Crystal 
Palace, has been the victim of a distressing mishap. 
Assisted by his mate, Captain Primoraz was lower- 
ing the “ship”’ to enable visitors to get aboard more 
easily. The boat’s stern was on a jack screw, which 
gave way as the little craft was being lowered, and 
the boat fell with her keel across the captain’s leg, 
he having just before slipped down. No help was 
at hand, although assistance was loudly and fre- 
quently besought, for nobody heard their cries. The 
mate, Mr. Hayter, at length succeeded in gradually 
lifting the ship off the captain, who, with extraor- 
dinary pluck, contrived every now and then to push 
pieces of wood under the keel. Inch by inch, both 
captain and mate toiling painfully, and one of them in 
anagony of pain, the boat was thus raised. The 
captain’s leg was found to be bleeding profusely and 
quite useless. When assistance came the captain 
was taken off to Guy’s Hospital, having sustained a 


compound fracture about eight inches above the 
ankle, 
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REVIEWS. 





[AsHpown & Parry.] 
“ Evening Rest.” Berceuse for the Pianoforte. 

Sypney Suirs. 

‘“* Féte Militaire.” Morceau brillant. 
par Sypney Smirx. 

Two capital pieces strongly contrasting in style, 
displaying all the knowledge of the instrument and 
its effects for which their composer is so celebrated. 
They are well worthy the attention of fairly com- 
petent pianists. 


By 


Pour Piano 








(J. B. Cramer & Co.] 


Gavotte in G Minor for the Pianoforte. Composed 
by G. F. Hanpen. Transcribed by J. Rummen. 
The music of the past seems at present to run 

a successful race with that of the future. Mr. 

Rummel does not appear to have done much to 

Handel beyond careful editing; and so much the 

better. Every one will be glad to possess and to 

play this gavotte. 





Toujours V Aimer. 
BLUMENTHAL. 
There appears to be just now a great demand for 

French songs, possibly owing to the presence among 

us of M. Gounod. M. Blumenthal is always equal 

to the occasion, and the present song though not 
likely to rival the ‘‘ Requital”’ or the *‘ Message ” 
is notwithstanding a work of considerable merit. 

The key is E flat 9-8 time, the voice ranging from 

B to G, thirteen notes. 


Mélodie composée par JacguEs 





Sonatina in C. Op. 55. No. 1 of Six Sonatinas as 
Pianoforte Duets. Composed by F. Kunuan. 
This is a resuscitation under the revision of M. J. 

Rummel, of the first of Kuhlan’s interesting sona- 

tinas. It is carefully fingered, and will be found 

extremely useful and at the same time agreeable to 
young students. 








(Durr & Srewarr.] 


4 





Biondina. Canzonetta. Parole di Grusrprr ZArrrna. 

Musica di Cuartes Govunop. 

A simple subject set to an equally simple melody, 
but treated in its simplicity with the hand of a 
master. It is a pleasing allegretto in 6-8 time in the 
key of C, with a somewhat quaint accompaniment. 
This canzonet will please everybody, it is by no 
means exacting to the singer. Thecompass is from 
E to F, nine notes. 





{Lamnorn Cock & Co.] 


“As it fell wpon a day.” Song. The Poetry by 
SHakesPeaRE. The Music by CHartes GARDNER. 
A very pretty setting of the well known verses, 

unpretentious and natural, and bearing satisfactory 

comparison with previous renderings. There is a 

naiveté about the music quite suited to the senti- 

ment of the poetry; and the composer has not 
extinguished the voice part by the over-elaboration 
of his accompaniment, as is the case in some 
settings of Shakespeare’s songs in recent times. 
The key is G, 3-4 time, compass nine notes D to E. 
The change into E flat is happy and effective. 





McDoweuut & Co. 


Un Orage dans les Lagunes. 
pour Piano. Par Micnen Berason. 
L’Amazone. Morceaux Caracteristique pour Piano. 

Par M. Brreson. 

The first of the above is one of the prettiest pieces 
of descriptive music we have lately seen. Good 
taste and conception, and facile and delicate 
manipulation are essential to its proper rendering. 
The composer illustrated this by his playing of the 
serenade at his recent concert. The ‘‘ Amazone” 
was also played by him on the same occasion: it 
then proved very attractive, and it is more within 
the reach of ordinary pianists. Both pieces will be 
found useful and agreeable to moderately advanced 
students. 


Serénade Vénétienne 





{R. Mints & Sons.] 
“ Birds will Sing.” Song. Written by J. Denis 

Cornet. The Music by Exizasern Puitp. 

There is not much here to attract the scientific 
musician, but those who like a simple song, with a 
pretty melody and easy accompaniment will find 
what the effect is in “‘ Birds will Sing.” It will please 
any and every body, and is by no means exacting 
either to singer or accompanist. It is set in G, 
common time, compass nine notes, D to E. 





“Tl Convegno.” Duettino per Soprano e Tenore, 

Music di G. Lucanront. 

An agreeable duet with nice phrases and solo 
parts for each voice. The making the two voices 
sing occasionally in unison is a merit or defect 
according to the spectacles used to regardit. We 
think it a deal better adapted for operatic than 
chamber music, but chacwn @ son gout. 








[Srzeap & Co.] 
“Jl Furore.” Grand Galop di Bravura. 

Piano. By James F. Simpson. 

A brilliant and melodious galop di concort, afford. 
ing fairly skilled pianists something to do, with a 
good prospect of pleasing those who listen. It is 
a very good piece of its class. 


For the 





“Loin @’Elle.” Elégie pour Piano par E. Reynorr, 

A tasteful and expressive morceau, which requires 
delicate rendering to give the effect intended by the 
composer. There are many little nuances which 
a good player will bring out; at the same timo 
there are no difficulties to discourage an average 
player. This élégie will be found useful as a 
teaching piece. 





“ The Piccadilly Polka.” By A. H. Nicnorson, 

Yet another polka—-hardly wanted just now—one 
would think—during this sultry and oppressive 
weather. It is a very good one, and we suppose it 
will meet with success, from the insatiable demand 
for novelty and variety in dance music. 





(Werxes & Co.] 
“ Tost.” (“The Death of Little Nell.”) Words by 

Home Butter. Music by E. E. Frevp. 

Good intention will cover the minor faults in this 
composition, which as a “serious”? song will be 
welcome to many. There are some small defects 
in accentuation, which might easily have been 
avoided, and which may as well be remedied 
in a subsequent edition. <A flat, 6-8 time, com- 
pass E to F. 





Tue Best at toe Fac Enp.—It has twice 
happened that I have been attracted to concerts, 
the present season, to hear an excellent perform- 
ance of Brahms’ Sestet for stringed instruments, 
and a selection of ‘‘ Lohengrin,” played by a full 
orchestra at the fag end of a miscellaneous enter- 
tainment. On each occasion during the perform- 
ance of those pieces which alone interested me, 
the audience satiated with some three hours of new 
and stale vocal and solo music by singers and 
executants of various degrees of merit, gradually 
quitted the room to the great disgust of the concert- 
giver, and annoyance of those who desired to enjoy 
the effects of the above works.—Ella'’s Musical 
Record. 

—— ee 

Mecwantcat Practicz.—You must sedulously 
practise scales and other finger exercises. But there 
are many persons who imagine all will be accom- 
plished if they keep on spending many hours each 
day, till they grow old in mere mechanical practice. 
It is about as if one should basy himself daily 
with repeating the A-B-C as fast as possible, and 
always faster and faster. Use your time better.— 
Robert Schumann's Rules for Young Musicians. 
Translated by J. S. Dwight. 








Hotroway’s Pirts.—WEAKSEss AND Desitity.—Unless the 
blood be kept in a pure state, the constitution must be weakened 
and disease supervene. These wonderful Pills possess the 
power of neutralising and removing all contaminations of the 
blood and system generally. They quietly but certainly over- 
come all obstructions tending to produce iJ] health, and institute 
regular action in organs that are faulty from derangement or 
debility. The dyspeptic, weak, and nervous may rely upon 
these Pills as their best friends and comforters. They improve 


the appetite and thoroughly invigorate the digestive apparatus. 
Holloway’s Pills have long been known to be the surest pre- 
ventives of liver complaints, dreadful dropsies, spasms, colic, 
constipation, and many other diseases always hovering round 
the feeble and infirm, 
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MUSIC. 


J. B, CRAMER AND CO. 


Keep 1n Stock 


THE LARGEST AND MOST 


VARIED COLLECTION OF MUSIC 


(VOCAL AND INSTRUMENTAL) 


BY ALL THE 


LONDON AND FOREIGN PUBLISHERS, 


Wuice tHey Surpiy at THE Usvat Rates. 





SCHOOLS AND PROFESSORS SUPPLIED. 





Orders from the Country, accompanied by a 
Remittance, promptly attended to, 


Catalogues forwarded Post Free on application. 





201, REGENT STREET, LONDON, W. 





T.LO kd. ms & 


FOR 


THE BEST POSITIONS 


BOTH OPERA HOUSES, 


ALL THE 


PRINCIPAL CONCERTS, 


Horticultural Flower Shows, &c., 
INTERNATIONAL EXHIBITION, 
AND 


CRYSTAL PALACE, 


Av 


J. B. CRAMER AND CO,’S, 


201, REGENT STREET, W. 





The Orchestra. 





TERMS OF SUBSCRIPTION. 


FOR COPIES FREE BY POST. 


Per Year eo « eo eo» 15s. 6d. 
oo B9MCRE ce ee ee o &. 
»» Quarter .. ee a. 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence 
a line (of eight words) afterwards. A reduction for a series. 


Professional Cards (not exceeding three lines) will be inserted 
at 15s. for a Quarter (13 insertions); 25s. for a Half-year; 
£2 2s. for a Year. 

All Advertisements must be paid in advance, 


*.* Post-Orrics ORDERS TO BE DRAWN IN FAVOUR OF J.SWIFT 
Post-Orricr, REGENT-sTREET, W. 
Orrick ror SuBSCRIPTIONS AND ADVERTISEMENTS 
55, Kina Street, Recent Street, W. 








NOTICES TO CORRESPONDENTS. 





ALEXANDER.—Grassineau’s Musical Dictionary is by no 
means a scarce work. You may probably find a copy on 
the old book-stalls. 

Q. Living, and we hope likely to live. 

InquirER.—Consult your music master for a reply to the 
first query. To your second, certainly not. 








*,* We cannot undertake to notice any 
Benefit Concerts which are not advertised in 
our columns. 








OGhe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_>——_ 


*.* It is particularly requested that all com” 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 








LONDON, FRIDAY, JULY 26, 1872. 








Mr. H. J. Byron makes his appearance at the 
Strand to-morrow in ‘Not Such a Fool as He Looks.” 





The elect of the academy this year for the 
Monthyon “ Prize of Virtue” is a ballet girl of the 
Havre Theatre. 

Mr. and Mrs. Barney Williams, who are engaged 
at the Adelphi, are now in town, but the health of 
Mr. Williams is still far from restored. 





The accomplished actress Mrs. Billington goes to 
Covent Garden for Mr. Boucicault’s season. Mr. 
Billington is engaged by Mr. Montague at the Globe. 





Miss Emma Schiff, the one lady-dramatist which 
the stage possesses, is about to take a theatre. We 
wish all success and prosperity to her pen, her 
management, and her cashbox. 


The prizes recently offered by the College of 
Organists for compositions for the church have been 
awarded to Mr. E. J. Crow of Leicester, Mus. Bac., 
Mr. C. J. Frost of Weston-super-Mare, and Mr. 
Frederick Diffe of Kibworth. 





The six nights weekly of operas given at Covent 
Garden Theatre greatly diminished the surplus of 
an otherwise very successful season. The off nights 
of the subscription representations were seldom 
remunerative. Singers and band fatigued, no 
wonder ‘‘ Lohengrin” was shelved. 





Master Charlton Speer has just won the gold 
medal at the London Academy of Music. Signor 
Schira and M. Bergson, late Principal of the Conser- 
vatoire at Geneva, were the examiners. This boy is 
only twelve years old, and at the age of ten he gained 
the silver medal at the same institution. 





Mr. H. Cole, C.B., is about to retire from the direc- 
tion of the South Kensington Museum. We regret 
that the organisation of the Albert Hall musical 
affairs is not so successful as that which this active 
and intelligent gentleman has completed in the 
museum—unique of its kind, in Europe! 





Our doubts as to the possibility of a Greek play 
ever securing thorough hold of the public have 
received confirmation even sooner than we expected. 
‘“* Medea in Corinth,” which was hailed by most of 
our contemporaries as destined to vie in success 
with ‘ Leah,” itself is already in its last nights, and 
will be withdrawn after next week. 





From Padua we learn that the ballet have struck 
—not for wages but for beauty. At the performance 
of Verdi’s ‘‘ Aida” the ballet girls declined to black 
their faces, as is of course required in Verdi’s 
Egyptian work; a little revolution occurred at the 
theatre in consequence of their declining to act, and 
not until various potent authorities had been 
summoned would the recalcitrant damsels appear 
with their faces properly coloured. 





The severe duties of the orchestral musicians 
this season have prostrated more than one of the 
principal artists of the opera bands. Lasserre, 
lately invalided, leaves shortly for Pau; another 
invalid, also a principal in Costa’s band, Wafael- 
ghem, goes to Belgium. Lazarus, the principal 
clarinettist, has need of repose and change of air ; 
and Sir Michael Costa will soon through the Alpine 
tunnel visit his native city—Naples. 


The same German agent whose lucrative and 
brilliant proposals were indignantly refused by the 
patriotic manager of the Bouffes, has met with 
another rebuff at the hands of M. Cantin, the pro- 
prietor of the Folies Dramatiques, who, when asked 
what price he would require for a series of perform- 
ances by the troupe now charming all London at the 
Globe, replied that only the restitution of Alsace 
and Lorraine to France could satisfy him. 





New Yorkers have had a week of military and 
orchestral music, and a good deal of heat. Herr 
Johann Strauss, who has subsequently sailed for 
Europe, has been driving citizens wild with his 
waltzes, and the Garde Republicaine Band of 
France and the Kaiser Franz Grenadier Band of 
Prussia, fresh from the Peace Jubilee at Boston, 
have been playing ‘‘ Die Wacht am Rhein” and the 
‘* Marseillaise” to frenzied multitudes. 





The following pieces were performed by Profes- 
sor Glover on the Grand Organ in the Royal Albert 
Hall, South Kensington, on Thursday last, previous 
to the distribution of prizes by H.R.H. the Prince 
of Wales :—Preludium (Hesse); Andante (Glover), 
(from Professor Glover’s Organ books); Fantasia 
(Lefebre ‘Wely) ; Irish Melody (Coulin) ; “ Hail- 
stone Chorus” (Handel); Offertorium (Battiste) ; 
Overture, ‘‘ Semiramis’ Rossini; March “ Tann- 
héuser ” (Wagner). 





‘* Rabagas”’ has been the occasion of a theatrical 
riot in Marseilles. The first representation was 
given at the Gymnase Theatre on Saturday night. 
The house was densely crowded, and it was im- 
possible to hear a word during the first and second 
acts, owing to the mingled uproar of applause, bisses, 
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and vociferations of the spectators. The Prefect 
arrived at the close of the second act, and ordered 
the troops to turn out the occupants of the pit and 
gallery, the remainder of the piece being played 
only to the boxes. Some hissing continued, and 
there was an excited crowd outside, which was dis- 
persed without violence by cavalry. Fifty persons 
were arrested, including the editors of two Radical 
papers, and taken to Fort Nicholas. The repre- 
sentation of ‘ Rabagas” was continued on the 
following evening. 





The Belgian Society of United Artisans returned 
to Brussels vié Dover on Saturday. Before embark- 
ing the choristers sang a selection of effective part- 
songs, and they afterwards walked in procession to 
the pier, headed by the local volunteer rifle corps. 
A brief address having been delivered by Mr. 
Dickeson, the Mayor of Dover, the party went on 
board the packet amidst great cheering, which was 
kept up on both sides until the steamer had pro- 
ceeded some considerable distance. 





La Societa Lirica, Belgravia, terminated its third 
season of lyrical musical practices on Saturday last 
with a very interesting selection from “ Le Pro- 
phéte,” ‘* Robert,” and ‘ Lohengrin.” Among the 
visitors present were Lord O’Neill and Hon. Robert 
O'Neill, who thanked Professor Ella for the effective 
performance. Mrs. Sicklemore and Mrs. Mackaye 
sang the duettino in the “‘ Prophéte,”’ and the grand 
scene of Elsa and Ortrude, in ‘‘ Lohengrin,” ad- 
mirably, and were highly complimented by all 
present. 





The Milan Court of Cassation has finally decided, 
confirming the judgment of the courts below, that 
the Italian Government is not bound to continue 
the subventions to the Scala and the Canobbiana, 
originally granted in the reign of Maria-Theresa, 
and discontinued in 1863, owing to the dilapidated 
state of financial matters in Italy. The suit was 
instituted by the proprietors of boxes in the two 
theatres, which are now sustained and carried on by 
the Milan Municipality, who, by the decision, is 
freed from the liability to pay the interest to the 
proprietors. 





We hear from Genoa of an English prima donna 
named Miss Trafford, who is described in extatic 
Italian as ‘‘un vero prodigio di natura e d’arte,”’ 
and who has been playing “ Linda di Chamouni,” 
Elvira of “I Puritani,” and other réles. Making 
allowances for Southern hyperbole, we deduct from 
the “‘ universal battery of hands,” the bravas, the 
bouquets, the “ nastri splendidi,” and the crowns, 
that Miss Trafford has had a pleasant success, and 
we notice she is engaged for the Teatro Vittorio 
Emanuele in Turin. 





A van containing the musical instruments belong- 
ing to the orchestra of Cremorne Gardens, was 
accidentally burnt in Eaton Square on Friday, July 
12th, in returning from a performance at St. James’s 
Hall. Nine double basses, many violins, violas, and 
other instruments were burned, and the van was 
totally destroyed. A fund is being formed to 
reimburse as far as possible, the loss sustained, and 
the following gentlemen have undertaken the dis- 
tribution: M. J. Riviere, chairman and treasurer, 
Mr. Arthur S. Chappell, Mr. E. C. Boosey, Mons. 
Arban, and Mr. Frederick Ledger. Subscriptions 
will be received at the Union Bank (Charing Cross 
Branch) ; by Messrs. Hawkes and Co., 33, Soho 
Square; and by Mr. Frederick Ledger, Era Office, 49, 
Wellington Street, Strand. 

Astley’s Amphitheatre was on Tuesday put up for 
auction at the Mart, Tokenhouse-yard, when there 
was a large attendance of parties connected with the 
theatrical profession, including Messrs. R. Shepherd, 
E. T. Smith, Sanger, J. A. Cave, Pender, Hellewell, 
and others. The particulars of the sale stated that 
the entire premises, including the theatre, houses, 
and stabling attached, were held under lease, granted 
to the late Mr. William Batty, for a term of 63 
years from Noyember, 1841, of which term about 


32} years were now unexpired, at a rental of £500 
a year. The auctioneer adverted to the fortunes of 
the theatre under the management of Mr. Bouci- 
cault, Mr. Smith, and Messrs. Sanger, observing 
that during the last few years it had let at an 
average of about £1800 or £2000 a year, and that 
the reason of it being now offered for sale was the 
failing health of Mrs. Batty, the owner. The 
auctioneer then asked for an offer, when after a 
short pause Mr. E. T. Smith bid £5000, upon 
which an advance of £500 was made by Mr. Pender 
and Mr. Cave, which it was understood was on be- 
half of Messrs. Sanger. The buildings went up to 
£6500, and the auctioneer being unable to obtain a 
further advance the property was withdrawn, the 
auctioneer stating on behalf of the vendor that as 
she was anxions to sell he was open to receive offers 
for the purchase of the premises privately. 


= 


A series of works is announced by Messrs. Long- 
mans, to be called ‘‘ The School of Shakespeare,” 
being reprints of scarce publications of which Shake- 
speare was cognizant ; the series to be edited by Mr. 
R. Simpson. Shakespeare, as Greene tells us, at 
one time had almost a monopoly of the dramatic 
productions of the period, and it is believed that he 
made alterations or additions in some of these to 
suit his own judgment. In accordance with this 
view, the editor proposes to reprint, with introduc- 
tions and notes, some of the more prominent plays 
that may be regarded as belonging to Shakespeare’s 
school. The first of these, now nearly ready is ‘A 
Larum for London, or the Siege of Antwerp,” which, 
according to the prospectus, will be accompanied by 
the “ proof that it is referred to by a contemporary 
writer, founded on a pamphlet by Gascoyne, and 
written chiefly by Marston, under the direction of 
Shakespeare.” Works of a similar kind, such as 
the ‘‘ Life and death of Captain Stukeley,” ‘* Muce- 
dorus,” ‘‘ Fair Em,” “ Histriomastix,” and ‘“ The 
Prodigal Child,’ are announced as meant to be 
included in the series. 





The Atheneum publishes an extract from a 
private diary, which we presume is authoritative, 
and which, being so, upsets the nonsense talked about 
the morbid aversion of Charles Dickens ever to 
speak of his youth. The entry refers to Dickens 
joining the Morning Chronicle as a reporter :— 
‘*Soon afterwards I observed a great difference in 
C. D.’s dress, for he had bought a new hat and a 
very handsome blue cloak, which he threw over 
his shoulder &@ l’Espagnole. We walked together 
through Hungerford Market, where we followed a 
coalheaver, who carried his little rosy but grimy 
child looking over his shoulder; and ©. D. bought 
a halfpenny worth of cherries, and as we went along 
he gave them one by one to the little fellow without 
the knowledge of the father. He informed me as 
he walked through it that he knew Hungerford 
Market well. He did not affect to conceal the diffi- 
culties he and his family had had to contend 
against.” The above is entered under the date 
July, 1833. We would more cheerfully believe this 
than those other representations which pretend that 
Dickens could never be reminded of his early 
struggles without a display of emotionalism if not 
theatrical at all events unhealthy. 





The return of the Grenadier Band from America 
without having deserted to the enemy, assassinated 
General Grant, overturned the Republic, or even got 
persistently drunk, must have relieved in no small 
measure those timorous Lords who foresaw the 
most deplorable license in their departure. It is 
only fair to the gallant fellows who went out with 
Mr. Godfrey, under the charge of Colonel Fludyer, 
to point out that their conduct as soldiers was not 
less admirable than their efforts as performers. 
The band arrived in Boston on the 17th of June, 
and left New York on their return to England on 
the 6th of the present’ month. Between the 18th 
of June and the 4th of July they played on the 
average every other day, and at New York they gave 
a final concert in the Academy of Music. On every 


occasion they were welcomed with enthusiasm, and 





it need scarcely be said that their well-earned popu- 





= 
— 


larity exposed them to many temptations arising 
from the exuberant kindness of a people so hos- 
pitable as the Americans. Yet with all the induce- 
ments to over-indulgence which the climate, the 
change of scene, the hard work and the excitement 
combined to render wellnigh irresistible, not one of 
the fifty-eight men ever wandered from the safe line 
of sobriety, or deserted his post. Their quiet and 
orderly behaviour formed, in fact, another title to 
respect among the decorous and temperate New 
Englanders. Their countrymen will certainly not 
be slow to appreciate these excellent characteristics 
of musicians who are such admirable specimens of 
British soldiers, at the same time that, under the 
skilful and devoted efforts of Mr. Godfrey, they 
constitute one of the best military bands in the 
world. 

The news of the death of M. Raphael Felix 
created universal sorrow in Paris, where he was 
highly esteemed. His energy had rendered him 
famous as a theatrical manager, although a pro- 
digality, which was inherent, often paralysed his 
most happy ventures. He made his first appear- 
ance on the stage at the early age of seventeen, 
seconded by his sister Rebecca, who was two years 
younger than himself. The theatre where he was 
engaged—the Odéon—closing through bankruptcy, 
Raphael Felix visited the Provinces, accompanied 
by his young wife, who unfortunately died a few 
years afterwards. An intelligent and thorough man 
of business, M. Felix then took to commercial pur- 
suits, in which he thoroughly succeeded. He 
organised, among other lucky speculations, the 
famous tour of his sister Rachel in the United 
States. The direction of the Porte Saint Martin 
becoming vacant in 1868, he undertook the manage- 
ment of that theatre, and produced Sardou’s drama 
‘¢ Patrie,” which, under the title of ‘‘ Fatherland,” 
was played in all the principal cities of America. 
The burning of the playhouse at the fall of the 
Commune was a terrible blow for him, but, without 
losing .courage, he organised a London troupe of 
French actors. 





Speech Day at King’s College has been diversified 
with some good dramatic performances. The first 
was a@ German selection, entitled ‘‘ Different Tem- 
peraments,” taken from ‘ Die schlaue Wittwe” of 
Kotzebue. H. M. Wilson made up as a most 
bewitching Frau von Rosenhof, and the whole scene 
was acted in the most sparkling manner. This was 
followed by a scene from Colman’s “ Heir at Law,” 
West gaining immense applause for his personation 
of Dr. Pangloss. The piece de résistance, however, 
was a selection from the “ Birds”’ of Aristophanes, 
which, while preserving the text with most scholastic 
precision, was put on the stage with all the ac- 
cessories of a modern burlesque, and acted so as to 
amuse even those in the audience who could not un- 
derstand a word of the Greek. The by-play was 
marvellous, and a perfect furore was caused when, 
on the conclusion of the treaty, an American flag and 
Union Jack were produced, and the Bridal Song was 
sung to the tune of ‘‘ Yankee Doodle,” which the 
choragus played on a fiddle. Ten exceedingly small 
boys next enacted a scene from Sheridan’s “ Critic” 
to perfection; H. G. Powell playing Puff in a 
manner that would do credit to many full-grown 
actors; and the whole concluded with a familiar 
selection from Moliére’s “‘ L’Avare.” 





Lord Buckhurst’s bill to abolish the performance 
of young children as acrobats has been killed by the 
amount of nonsense talked on both sides. We do 
not know which was most fatal to the course of any 
useful measure—the advocacy of Lord Shaftesbury, 
the opposition of Lord Salisbury, or the irrelevant 
jokes of the Duke of Manchester. The Earl of 
Shaftesbury succeeded in making the Bill ridiculous 
by going to extremes; brought documentary evi- 
dence in the shape of an absurd letter from an 
acrobat whose backbone was kneaded into shape 
during babyhood; and finally wished to put down 
not only all acrobatism, but also dancing at theatres. 
(Why not the theatres themselves, and all houses 
of entertainment save Exeter Hall?) Tho Marquis 
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of Salisbury ignored the real issue, and argued 
that if you stopped an acrobat’s performance because 
it is dangerous, you ought also to stop a jockey’s, 
a miner’s, a sailor’s. The obvious answers are two. 
First of all, no jockey or miner or sailor undergoes 
risks for the sake of undergoing them, but accepts 
them as an incident of his calling; whereas the 
acrobat voluntarily seeks to make peril more 
perilous. Secondly, the Bill was to restrict women 
and children only, and they are already legislated 
for in respect of other risky callings. We are 
gravely regardful of the well-being of youngsters 
in mill and factory; but when we are asked to take 
away from young tumblers the incentive to suicide, 
noble lords arise and crush the proposal with 
jocose irrelevance. What else can one call objec- 
tions that ‘ acrobat” is not English but Greek, and 
references to jockeys and gamins on the Park 
railings? The Duke of Manchester by the way is a 
fine type of legislator. He would like to suppress the 
boys on the railings, because they interfere with 
him and his noble friends while riding. But for the 
perils of vulgar little climbers in music halls he has 
no concern whatever. 





Mrs. Dallas, better known to art as Miss Glynn, 
lifts up a womanly voice in plaint of the poor dogs 
who are idiotic enough to get lost and find them- 
selves at the Home in Wandsworth. The sufferings 
of these errant bowwows appear to have touched 
Mrs. Dallas deeply. ‘* I cannot sleep for the memory 
of the sight I saw and the sounds I heard,” she 
says. Many other people in the neighbourhood of 
Lower Wandsworth Road are in the same insomnious 
state as Mrs. Dallas, and they also attribute their 
sleeplessness to the sounds they hear. ‘It is a 
piteous sight,” she adds, “to see their big earnest 
eyes filled with tears, and heartbreaking to hear 
their cries and wailings for those they have lost.” 
Nearly as piteous as the case of sundry fathers of 
families about there, whose big earnest mouths are 
full of curses, and who assert that the cries and 
wailings of the aear dogs have less a tendency to 
break hearts than to break heads. ‘Iwas glad,” 
says Mrs. Dallas, ‘to see the dogs gratefully lick 
the man’s hand who is in charge of them.” It is 
an amiable habit on the part of dogs. And there 
are some Wandsworthians who would be glad to 
reciprocate, and lick the dogs. But these are com- 
monplace and grovelling spirits who care more for a 
good night’s rest than humanitarian principles. 
They are not ornaments to art and culture, as is the 
accomplished lady who (from a distance) pities the 
poor dogs. 





A ray of hope brightens on the poor Alexandra 
Palace. On Tuesday a meeting was held at the 
Mansion House with a view to concert measures for 
the purchase of the Park and Palace, and the dedi- 
cation of the property in the best interests of the 
people to purposes of public recreation. The Lord 
Mayor presided, and in opening the proceedings 
remarked, that their object that day was one of 
great importance, for they desired to save one of the 
very few open spaces now remaining in the metro- 
polis, The success of the Crystal Palace had been 
most marvellous and deserved, and he believed 
the same would be the result if the Alexandra Park 
were purchased for the people, His lordship, after 
some other remarks, concluded by observing that 
to show his personal interest in the object of the 
meeting he would propose the first resolution, 
which was to the effect that the meeting approved 
of the plan for the utilisation of the Alexandra 
Park and Palace in the moral and physical interests 
of the people, and would use every legitimate effort 
to secure its success. Lord Lyttelton, who seconded 
the proposition, said he could not express in too 
strong terms his hearty approval of the object 
they had in view—namely, to establish a Crystal 
Palace in the north of London as a means of 
innocent recreation and instruction, especially to 
the working classes and their families. The meet- 
ing was addressed by the Rev. 8. Hansard, Mr. W. 
D. Christie, the Sheriff, Dr. Hardwick, and others. 
A resolution was passed requesting the Lord Mayor, 
the Duke of Manchester, the Duke of Norfolk, the 














Duke of Sutherland, Lord Shaftesbury, Lord Lich- 


field, Lord Lyttelton, Baron Rothschild, Sir John 
Lubbock, Sir Sydney Waterlow, Mr. Lond and Mr. 
Simon Oarter (two working men), and others to act 
as a committee, with power to add to their number, 
in concerting measures for furthering the under- 
taking. 





THE MUSICAL SEASON. 





Her Majesty’s Theatre is closing, Covent Garden 
is shut up, the oratorios have run their course, 
the Crystal Palace has repeated its ‘‘ Te Deum,” 
the Philharmonics have performed their contracts 
with their subscribers, Mr. Chappell and Mr. Ella 
have fulfilled their course, M. Gounod has given 
his grand concerts, and nothing now remains but 
the Exhibition and the Royal Albert Hall. The 
musical season is over, the summer is gone, and 
the harvest has been reaped. We have had no 
choral gatherings of the gigantic scale realised in 
America; no founding of a Titan opera house, as 
that set in hand by Wagner in Bavaria; no new 
opera, as in the times of Mozart, Rossini, and 
Meyerbeer; no new symphony and piano concerto, 
as in the sunshine ef Mendelssohn ; nevertheless, 
much new music has been heard, accomplished 
performers have appeared, and there has been 
constant repetition of fine and classical composi- 
tions. 

With the Italian opera history repeats itself. 
The popular vocalist has individualised the scene, 
and little or nothing has been done to elevate the 
national taste for real musical drama. At Covent 
Garden there has been marvellous energy and un- 
flinching industry; at Drury Lane more careful 
selection and better preparation. At Covent 
Garden it was “Go ahead;” at Drury Lane the 
motto was ‘“‘ festina lente.”” Both houses pecuni- 
arily have been successful, but for careful, just, 
and perfect performance, Drury Lane carries away 
the palm. There has been one noted revival—the 
Cherubini comedy of “ The Water Carrier.” It did 
not fail, it never had the chance. The wicked 
generation of this day knows not the pearls of 
the great French Revolution, and left Sir Michael 
Costa in the situation of old Handel—to his troupe, 
his water-carrier, and his own privacy. Cherubini 
had done nothing in the opera to ruin a man’s 
voice, nothing to exhaust or lay up the heroine; 
there were no break-neck passages, no helter- 
skelter modulations; nothing but what would bear 
continued repetition, and in time gain upon the 
ear and meet with general approbation. The 
manager appealed to the public spirit, to our 
national taste; we have no real spirit for Italian 
opera, no national taste for the musical drama. 

There was not a single movement in the opera 
that was identified with a personal history. No 
musical Rachel, or Ristori, ever made a great 
point in it, and so our opera-frequenters were 
content to hear and repeat that Cherubini was all 
inspiration, earnestness, and grand thought, and 
then turn their feet another way, leaving Mr. 
Mapleson with all the Cherubini-by-play of 
oboes, clarionets, and bassoons, violas, ’celli, and 
horns, to his own enjoyment ; and to such loss asa 
taste for the classic opera might bring upon him. 
The carpenters began upon the promised ‘‘ Lohen- 
grin,” and there was, we believe, a giving out of 
chorus-parts, but the project of its production 
languished for want of sheer physical strength. 
Every one in Covent Garden had been worked to 
within a foot or two of his, or her, operatic grave, 
and the many green spots and perilous places to 
be taken care of in the Wagner opera brought on 
a fit of despair, and so ‘‘ Lohengrin” was left for 
better times and clearer intelligence. Nor was 
there opportunity to bring out the new opera by 
Verdi, which requires peculiar care from the 
leading vocalists, much study, and great perse- 
verance on all sides, to give it a fair chance 
for public favour. Another season may possibly 


unlock the latest secrets of Verdi, and display the 
treasures of his gifted and undiminished imagina- 
tion. We need not refer to the operas that were, 





performed, the daily journals have recorded all 
this, and with a tenacity of laudation that nothing 
can transcend. = 

In church music we have had the three new Te 
Deums, and some half score anthems by M. Gounod. 
Certain Englishmen also within the ecclesiastical 
zone of choirs have published their isolated 
anthems. Of the three Te Deums everything 
has been said that need be said. Of the Gounod 
anthems, some are grim and low-toned, others are 
earnest and entertaining, and all carefully written 
and worthy of study, but there is nothing that will 
particularly hold its own or come to the front. 
The old machinery of the Anthem is gone, and 
the new is too full of imperfections and defects 
in their esthetic character to keep church-going 
folks interested or sweet tempered. 

As to the oratorio, the Bach ‘“ Passion” of St. 
Matthew has maintained its supremacy, and the 
season has been rendered remarkable by the 
performance of the other Bach “ Passion,” that 
of St. John. This second “ Passion” not being 
so long as the St. Matthew, equally, if not more 
dramatic; equally, if not more elevated in tone, 
will we think, become the more popular oratorio. 
It is throughout, strong and emotive, and with 
one or two exceptions, not difficult to sing, and 
will always maintain general sympathy and uni- 
versal admiration. 

Much splendid music, both old and new, has 
been given at the meetings of the two Phil- 
harmonics, the Monday Populars, Mr. Ella’s well- 
known “ Union,”’ and the harmonic gatherings 
at the Crystal Palace. The new symphony and 
piano concerto—quartet, quintet, and sestet, all 
built up in the latest notion of musical construc- 
tion—were listened to submissively, and if they 
here and there discouraged the auditors, no one 
could be said to be altogether dissatisfied. People 
were told they were listening to works of 
great merit, to composers who enjoyed fixed and 
certain reputations ; but in general they were too 
ignorant, careless, or idle to study their own 
interests in the case. There was a verdict of 
‘ Be it so,” but no enthusiasm. 

In the Ballad and Benefit Concerts there has 
been an immense production of new music, some 
songs being so lucky as to be remembered at the 
breakfast-table the next morning, others to be 
dismissed at once in terms of unmistakeable petu- 
lancy, if not in a slight breeze of vexation. Our 
favourite singers possess the great virtue of 
humility ; they will sing anything and everything, 
good or bad, provided they be duly addressed in 
the matter, and they see it is a duty to which they 
ought to accommodate themselves. 

The composers have had much to rejoice over, 
the public to put up with, and the publishers have 
found themselves occasionally laughed at, and at 
other times it has been their turn to laugh. 

There has been much playing upon the organ. 
The great organ in the Royal Albert Hall affords 
splendid opportunities for the rendering of the 
Bach pedal-fugue, the French Ofertoire music, 
and the Mendelssohn sonata. The performers 
have been Legion; good, bad, and indifferent, but 
as no organ player ever gets any remuneration for 
his study, we feel bound to say, upon the whole 
our native organ players are a very creditable set. 
But to be just, we must take one player out of 
the common ruck, and this is Mr. George Augustus 
Tamplin. Mr. Tamplin is the son of the well- 
known Dr. Tamplin, a physician of eminence. 
Some years ago he studied the new school of music 
with a direct bearing upon the harmonium, and 
in this way became an unparalleled performer on 
this difficult instrument. He worked in the French 
school, and went far ahead of any of the Parisian 
celebrities on this instrument. He has applied all 
this magnificent command of head and hand to the 
organ. In mixing up the manuals and registers 
of a large organ Mr. Tamplin is undoubtedly fore- 
most, and in his extraordinary extemporaneous 
performances he is altogether incomparable. In 
short he is the only Englishman as organist who 
deals with the semitonic scale, as if it was the 
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ordinary diatonic. Directly he begins the auditor 
is made aware that here is the new thing—the 
true Wagnerian theory, the fashionable lunacy of 
the year of grace 1872. 

Mr. George Augustus Tamplin is, of course, pro- 
nounced to be musically mad! Be it so, if he will 
only have the goodness to bite a few of his con- 
fréres. 

Although the musical season be in one sense 
terminated, there is much music lying in the 
Exhibition worth attention, and calling for 
sedulous study. There will be yet two months 
for organ performance, for pianoforte playing, 
and for hearing the exquisite programs of the 
military bands. In one sense this daily playing 
by our soldiers of much fine music is an education 
of itself, and must operate beneficially on the 
national taste. 








END OF THE COOKE PRIZE, 





In 1864 died T. P. Cooke, who having made a 
little money, was weak enough to imagine he could 
benefit his profession. He therefore left two 
thousand pounds to the Master of the Dramatic 
College in trust, the interest thereof, after accumu- 
lating two or three years, to form a fund for 
periodical competition among playwrights. This was 
the Cooke Prize. The competing dramas were to 
be original, and either nautical or national or both ; 
and as it is impossible for English actors to celebrate 
any occasion save with festivity, the good man left 
a thousand pounds more to pay for the eating and 
drinking what time the Prize was awarded. Poor 
soul! Eight years have passed and the Cooke 
Prize is no more. It never did much good. It in- 
troduced Mr. Slous to the world, but beyond ‘ 7'rue 
to the Core” (relegated to a transpontine theatre), 
the drama has not been enriched by Mr. Slous. 
‘‘ True to the Core” won the first Prize in 1867; 
next year an obscure drama of which no one has 
even heard the name outside the Dramatic College, 
received an award; but when the trustees had 
purchased it, not a manager could be induced to 
bring it out; nor has it seen light from that day to 
this, albeit the Master of the Dramatic College is 
conjoint manager of three West End theatres. The 
hesitancy speaks little for the merits of the prize 
piece; or else it speaks much for the dulness of 
managers. Daunted by the failure of the ’68 
award, next year the trustees declined to give the 
prize at all, though twelve MSS. were sent in. 
Hereupon an irascible candidate threatened Chan- 
cery; so the College authorities gave the prize to 
one of the competitors, Mr. Cheatham, and extin- 
guished the irascible one. Cheatham’s drama is 
likewise among the Unacted. By this time the 
Cooke trustees were thoroughly sick of a bequest 
the only object of which seemed to be the en- 
couragement of idle amateurs to write unperformable 
plays. They have therefore applied to the Master 
of the Rolls to have the legacy diverted to the 
Royal Dramatic College, an institution which has a 
great capacity for little bonnes bouches of the kind. 
And the Master of the Rolls has kindly handed over 
to the other Master—him of Maybury—the money 
for a separate use: not to keep for the tickling of 
amateur vanity, but to be employed towards shor- 
ing up the Refuge for decayed actors a year or two 
more. Thus ends the Fund for the national 
nautical drama. 

It is all a melancholy business, though the end 
perhaps is as satisfactory as it could be, short of 
applying the money towards the reduction of the 
National Debt, or to the furtherance of Mr. Ruskin’s 
company of St. George. Two thousand eight hun- 
dred pounds makes a glorious haul for the Dramatic 
College; and as they have an ingenious way of 
regarding windfalls not in the light of capital but 
as income, we may expect a glowing balance-sheet 
next year. The pity is that an annual rain of 
such meteorolites cannot be ensured. But the real 
moral of the history of this Cooke Prize is its illus- 
tration of the hopelessness of the system of patronage 
and protection to create great forms of art. The 
object of the testator was most disinterested. He 














appointed a fund, not to purchase something because 
it was needed, but to create something that should 
be good whether it were needed or not. The conse- 
quence was disastrous. Working dramatists were 
content to take their stock to a market where they 
would get a much lower figure, but were sure of 
a sale, rather than compete for a hypothetical 
success which might never be substantiated. The 
Cooke Prize was quite enough to tempt aspir- 
ants: the plea that it was inadequate to attract 
practised playwrights is absurd. A hundred or a 
hundred and twenty pounds is more than an average 
drama will ensure to any except half a dozen of our 
first-class dramatists. The whole transpontine 
talent might have been at the service of the trustees, 


if there had been a bare certainty of the production 
But what faith could these prac- 
tised men have in a system which left the actually 
paid-for pieces out in the cold, while productions like 
‘“* Hidden Treasures” and ** Haunted Houses’? were 
brought out at the houses under the control of Dra- 
matic College influences? The excuse, we suppose, 
would be that the public liked its “*‘ Hidden Trea- 
sures” and “* Haunted Houses,” and did not care for 
the Spanish Armada, the Battle of Trafalgar, or all 
the doings of Blake, Shovel, Hawke, and Byng. 
And that, if so, would further instance the futility of 
Of what use had the Cooke 
Fund been, even though it had amounted to ten 
Had it been able to offer a thousand 
—ten thousand pounds for the nautical national 
drama, no better results would have accrued. The 
public would still have been indifferent, and mana- 
gers fearful: thus the plays would not have been 
produced. All of which is a little lesson in days 
when we hear the cry from certain quarters that art 
should be more bolstered up and protected and forced 


of the prize piece. 


artificial patronage. 


times its sum ? 


like camellias in a hothouse. 








PUMP ZEALOTS AT THE CRYSTAL 
PALACE. 





By a happy stroke of teetotal tyranny, the 
National Temperance League managed to banish all 


drinks stronger than tea and coffee from the refresh- 


ment buffets of the Crystal Palace on Tuesday, 
when their féte was held. The consequence was a 
good deal of grumbling among the really temperate 
frequenters of the Palace—the men and women who 
know how to enjoy without abusing the good things 
For these there was nothing but lemonade, 
ginger-beer, and breakfast beverages to assuage 
thirst on one of the hottest days of the summer. 
We fancy the bigotry of the teetotallers is now 
By all means 
let them restrict themselves to the binhydride of 
oxygen, of which they are so fanatically fond; but that 
the season-ticket-holders and chance visitors to the 
Palace should be denied the cooling 8 and B and the 
harmless necessary shandy-gaff is a piece of extreme 


of life. 


pushed beyond reasonable limits. 


despotism, and we marvel at the Palace directors 
for making any such bargain with the fanatics. 


Suppose other bigots chose to make the Crystal 


Palace an arena for their ridiculous stalking-horses, 


would Messrs. Grove and Wilkinson go along with 
If a wild Orange Lodge*went down to 


all of them ? 
Sydenham, would the authorities give them per- 
mission to exclude all Roman Catholics ? 


be enjoined to bundle out Mr. Ayrton ? 


up the drinking fountains. Nor should the water- 
spouters have it all their own way either. 
admit that teetotallers or their friends do get drunk 


at the temperance fétes, and that a good deal of 


banter has been lavished on this little weakness; 
which may account for the Draconian law of Tues- 
day. Still it is incumbent on the real abstainers 
to keep the erring abstainers sober by some more 
legitimate means than robbing every other man of 
his beer. Personally, we would rather see the 
entire National Temperance League reeling about 


Or if the 
men of science held revelry there, would the police 
We protest 
against any malversation of the Crystal Palace to 
party purposes, and against all tampering with its 
machinery. When the Licensed Victuallers go 
there, we do not expect them to impound the 
tea and coffee, disestablish the gingerbeer, and seal 


We 


a, 
in a state of mortal intoxication than that one 
honest man should be denied his half-pint. 

Happily the teetotallers got a thorough dose of 
water on Tuesday; buckets of rain came down on 
them, and drove them into the building. They 
took their other pleasures drily. In the morning 
a cricket match took place between Temperance 
Cricket Clubs. At one o’clock there was a large 
meeting in the centre transept, presided over by 
Mr. Samuel Bowley. At 2.30 a concert was given 
by 5000 selected members of Bands of Hope. At 
four there were swimming races by the boys of the 
Royal Hospital School, Greenwich. A balloon race, 
open-air meetings, gymnastics, and sports by the 
boys from Greenwich, and a concert in the evening, 
were included in the list of attractions, and it must 
be stated that the visitors seemed to have thoroughly 
enjoyed themselves in their own selfish way. For 
the principle of the teetotaller is as dog-in-the- 
manger-like as his terminology is false, when he calls 
(as he habitually does) beer and wine and spirits, 
‘‘intoxicating liquors.” As Mr. Punch once remon- 
strated—‘‘ Call a thing according to its use, man, 
not its abuse. Would you speak of razors ag 
suicidal instruments ?” 








THE TEACHING OF THE FUTURE.—IV. 





To tHE Epitor. 

Srr,—Colour and sound have so frequently been 
used in inductive reasoning, that it seems almost 
presumptuous to doubt the analogy that has been 
drawn between them. Yet it seems to me that all 
conclusions hitherto arrived at, have been wrong, 
because first causes have been ignored and pure 
assumptions substituted in their place. But there 
may be an affinity between these two more subtle 
than supposed. As I shall have for the sake of 
illustration to employ colour in its false relation, we 
will first understand it in its true one. What is 
known of the sensation sound is that one of its 
conditions depends upon the gaseous matter called 
atmospheric air: that sound cannot be where 
air is not. Sound then is air in motion, pitch 
‘is rapidity of such motion, and timbre—clang-tint— 
is derived, so Professor Tyndall teaches us, from 
superposed harmonics combining with a prominent 
base; power is width of —— The positive— 
sound, has its negative—silence, i.¢°, vibration andno 
vibration. Now it is usual to compare colours with 
sounds of different nature, for example, red to a 
trumpet, violet to a voice, and so on, This is wrong. 
We know that light is vibration, and its negative— 
darkness, no vibration; but as light travels with so 
much greater velocity than sound—something like 
nine hundred thousand times as quick—we have 
not till lately been so sure about its nature. 
Again we have no unit in sound that we can really 
place besides the unit of colour—white light ; the latter 
is of a higher manufacture, so to speak, and as such 
is so much more perfect. Still we can use a prism, 
and see what can be got by decomposing a ray of 
white light into its component parts. Thus we 
have the solar spectrum, red, orange, yellow, green, 
blue, indigo, and violet. These have long been 
reduced to what are termed the primary colours, 
red, yellow, and blue. When thus divided, it ig 
found the speed of vibration varies with each colour, 
so that the proper relation between sound and 
colour, if such there be, must be between colours of 
different hue and notes of different pitch, instead of 
between colours of different hue and notes of an 
equal pitch, but different timbre. A German 
physicist, named Dopler, first suggested that a 
change of colour might be produced in light by a 
change of speed, and he also suggested that changes 
of pitch could be produced in sound in the same 
way; and in fact, this latter is easily verified, any- 
one noticing the whistle of a train when approach- 
ing, or receeding, will at once be convinced of the 
truth of this. Dr. William Huggins, in a lecture at 


Manchester, remarked: ‘It is obvious that if by any 
circumstance we can increase the number of im- 
pulses which fall upon the eye in a given time, 
jsay a second, then that light will no longer appear 
of the same colour. It is further obvious, that if a 
luminous body is coming near to us, or we are going 
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towards it, that a greater number of these impulses 
will enter the eye in a second of time, than would be 
the case if the luminous body and the observer were 
at rest relatively to each other.” The colour 
perceptible from the slowest vibratory state is red, 
and the colour changes with increasing vibration in an 
inverse ratio to the force of our impressions. This 
is easily shown. Our power of receiving the im- 
pressions arising from air in motion is limited by 
our construction, so that beyond a certain slowness, 
and beyond a certain quickness no sound arises; 
in animated nature the cry of the common bat is 
about the most acute sound audible by the 
human ear. “It has been calculated that if a 
string of the proper length to produce a sound 
when vibrating, corresponding to the middle C of 
the piano, were bisected forty times, it would, 
supposing it was still possible to make it vibrate, 
evolve not a sound but a yellowish-green light.” (Dr. 
Golding Bird’s Elements of Natural Philosophy.) 
Here we see the turning point between sound and 
colour: there is first a vacuum beneath the limits of 
our organization, then there is a succession of im- 
pressions, stimulating our hearing with increasing 
strength (assuming equal power) up to a given point 
which is the limit of our receptive faculty, then 
another vacuum: beyond this, our power of recep- 
tion becomes suddenly changed to a new sense, and 
red light appears, this being the strongest appeal to 
our receptive faculty in the one way, that is bear- 
ing down to our organization, as the most acute 
sound was the strongest appeal in the other way, 
that is bearing up to our organization, the vacuum 
between being the zero. Again, the highest sound 
and the highest red light both agree in this, that 
we tire of them sooner than of sound less shrill, 
and of colour less vivid,—the very faculties of recep- 
tion are stimulated to the full, and refuse to support 
for long the strain upon them. It follows from this 
that all true analogy must be drawn by scales being 
inverted; what would be going down in sound 
becoming going up in colour. New-born infants 
prove this truth; their perception of sound grows 
upon them from height to depth, their perception 
of colour from red to blue. All the infants I have 
tested have been first to perceive scarlet amongst 
colours. There is too another analogy, colour like 
sound repeats itself at equal distances; but in that 
perfectly in the red of the rainbow, seen at first in 
its secondary or composite form by mixture with 
the blue, in this apparently felt by the duplicate in 
vibration, making the octave. But there is alsoa 
broad difference; colour changes in its scale by im- 
perceptible gradations, and is as presented to us by 
God, while the scale of sound progresses by in- 
tervals as presented to us by man: hence my 
nomination “‘ huge jumps.” There is, however, one 
inference that can be made in the matter; the 
duplicate of colour overlaps to form the violet; 
now possibly there may be a similar principle 
at work in sound. Mr. Curwen notices the psycholo- 
gical impression of the fifth of the scale, in 
fact, he has in part detected the whole, but 
has contented himself in pointing out an impression 
without endeavouring to explain or prove it. ‘“ The 
seven tones, relatively to the tonic, and not accord- 
ing to pitch, have each a clearly marked character 
which any tyro canrecognise.” The fifth from the tonic 
he terms “the grand or bright tone.” Now this exactly 
corroborates the principle I advanced respect- 
ing the origin of the scale. Two series of a 
like character conjoined one above the other, 
C, D, E, F, resolving downwards by attraction into 
E, and resuscitating the first impression C, and 
F, G, A, B flat, resolving in like manner into A and 
resuscitating the F; G, A, B natural and C, resolv- 
ing into B, and the series evolved from C, to F, 
resolving to E. Here is seen the overlapping of a 
principle, as in colour; here is seen the reason why 
Mr. Curwen, detected an impression—being a most 
obvious one—and here should have been given the 
term independent or firm interval rather than the 
illogical grand or bright tone, for grandness may be 
consistent with yielding while dulness is constantly 
shown by resisting. The opposition of a truth by 
fools, who with dull pertinacity refuse to accept what 
they can neyer comprehend, is far from grand, while 
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the greatest grandeur was shown in the weak, yield- 
ing “ Be it unto me even as Thou wilt.” But in this 
case neither resists, neither yields, each, so to speak, 


stands upon its own bottom, the only bar of discord be-_ 


ing the B flat in the one double series against the B 
naturalintheother. What a solution we here find to 
Mr. Maefarren’s hypothesis, that while C to Gisacon- 
cord E to B is a dissonant! Try G sharp to D sharp 
in the key of E, and the latter will be found the 
dissonant, the former the consonant interval! I 
recommend to mathematicians the consideration of 
the major seventh; is not there an overlapping 
principle of repulsion and attraction ? I think so; 
so that notes of the same name will ultimately be 
found to be not always of the same number of 
vibrations, hence any dogmatic division of a scale 
is simply an abstract theorem.—I am Sir, yours 
truly, 
Cuar.es Lunn. 
Asthall Manor, Oxon, July 25th. 





“DONNINGTON CASTLE.” 





To tHe EpirTor. 


Srr,—It is the province of the critic to find holes 
in an author’s coat; and though it may seem un- 
grateful to say a word except thanks for the 
review of ‘‘ Donnington Castle” which appeared in 
your last impression, perhaps you would allow me to 
mention in extenuation of Sir Richard Lovelace's 
disparagement of “the Lord Goring,” that it was 
the Earl of Norwich, the father of Lord George, who 
headed the Kentish Royalists in 1648. The earl 
came into Kent accidentally, and was only elected 
general the very day that Fairfax defeated the 
Kentish men at Maidstone. The accounts of the 
business are somewhat conflicting, but I think I 
shall be able to prove my statement to your satisfac- 
tion when a Romantic History of the whole episode 
of the Rising in Kent and Essex for Charles I. in 
1648, which I have been some time engaged in com- 
piling, shall appear in print. In the meantime, per- 
haps you will allow this apology for the “‘ narrator” 
of “Donnington Castle’ to find place in the 
Orchestra.—I am, Sir, yours, &c., 

Geo. Cotoms, Colonel. 

Junior United Service Club, 

July 23rd, 1872. 








80° IN THE SHADE. 





The week of fierce, unrelenting heat has told with 
marked effect upon the theatres. It could scarcely 
be otherwise in a temperature in which the nights 
seem hotter than the days and the vehement 
thunderstorm brings only a deluge of rain but no 
real relief. Who would voluntarily immure him- 
self in a playhouse while in the coolest spot the 
thermometer stands between 80 and 90 degrees? 
What lady will venture out, knowing her lot lies 
between the chance of being stifled with heat and 
drenched with a waterfall? The theatres have felt 
the altered conditions, and there is a general seeking 
of door-keys and a turning to provincial engagements. 
In another week or ten days the open playhouses 
at the West End may be numbered in pairs. The 
Queen’s Theatre is just supplied with a new piece, 
and remains open. The Strand, Gaiety, and Vaude- 
ville do not close their doors. Beyond them all is a 
blank. The Lyceum shut, Olympic shut, Haymarket, 
Princess’s, Globe, Court, St. James’s, Holborn, 
Prince of Wales’s, all shut. Doubtless the four that 
defy the elements and still display their hospitable 
sudatoria to any visitor desiring a Turkish bath, have 
reason to hope to profit from this general emptiness 
and barrenness. For there are always playgoers in 
London, under whatever sky—people that must pay 
their visit at stated intervals all through the year; 
and then again the country cousin we have always 
with us, and he is omnivorous in ihe way of sight- 
seeing and spares neither his legs, nor his brow, nor 
the starch of his collar. Four theatres at least, and 
the Alhambra thrown in, are necessary to dispose of 
the steady patronage that will not be diverted by 
shower ox shine, and that is only affected by really 








hard times in the financial sense, and not by hard 
times in the meteorological. 

But a week such as this suggests a great want in 
London amusements—the want of an amusement for 
a tropical evening. What is there to do for the 
weary denizen who has no suburban grass to lie on 
—no cool villa at Highgate or Putney? His own 
tent in the urban wilderness has received a constant 
baking all day on its own account, and an additional 
baking from the glare from his neighbours in the 
same street; and the atoms of brick and mortar and 
stucco and flowerpots and iron railings seem to have 
absorbed the rays all through the day for the purpose 
of giving out heat in the evening by the time the gas 
islit. Howcan aman under such sufferings consent 
to bide at home? He folds his tent like the Arabs 
and silently flits away—in other words he takes his 
latch key. But the streets are never more weary- 
ing—the town never narrower—the burden never 
more unbearable than in London on a sum- 
mer night. Theatres are not to be mentioned 
when it is 80 in the shade; refreshment buffets 
are a glare, a gasp and an abomination; and 
there is literally nowhere to rest prematurely tired 
legs except in one of these two resorts. Cafés we 
have none, in the proper sense of the word; the 
Crystal Palace is too far off, and would involve 
stifling oneself in a railway train; Cremorne we 
have virtuously ruined; there is only the Surrey 
Gardens, and that is some distance too, though 
nearer than the other alternative North Woolwich. 
But what is wanted for the Londoner in search of 
relaxation is a place at hand, within a mile at most 
of the central haunts, where he can take his al fresco 
ease as though he were in Berlin or Paris. We 
have the weather of Berlin and Paris, and it visits 
us annually; why should we not have suitable 
amusements. A Biergarten, a promenade with music, 
would be vastly enjoyable under certain conditions. 
There is the Thames Embankment which has space 
and to spare for a promenade; and Messrs. Spiers 
and Pond were under terms with the Metropolitan 
District Company to build a handsome continental 
buffet over and outside the Temple station, when our 
Puritanical licensing magistrates objected, and the 
scheme fell through. Had it been a gin shop in one 
of the crowded streets off the Strand, they would have 
had nothing against the project. Then there is 
Leicester Square—easily turnable into a pretty 
haunt, but still left the laughing-stock of 
cabmen and street-boys. Our streets are not 
so built as to make the sudden creation of a 
number of out-door cafés an easy matter; but 
here and there facilities exist for relieving the ever- 
lasting tramp up and down with something of the 
ease and lounge of French ways. But we fear 
insular prejudices are too strong. One swallow does 
not make a summer, nor one hot summer the proper 
dolce far niente. Even if reformers attempted some- 
thing authority would probably try its worst; the 
police would order the café chairs to be removed 
from obstructing the thoroughfare, and the licensing 
magistrates would see something awfully immoral 
and un-English in the Biergarten. 


—_~.—_— 


THE COOKE WILL IN CHANCERY. 





This was a petition to the Master of the Rolls by 
the trustees of the Dramatic College with reference 
to two funds of £2000 and £1000, the first of which 
had been bequeathed by Mr. T. P. Cooke, in order 
that the interest might be accumulated for two 
years, and then applied from time to time as a prize 
to the best competition-drama on a nautical or 
national subject. The interest of the £1000 fund 
was to provide a festival. The testator directed 
that the copyright of the successful drama-and the 
profits arising from its representation should be for 
the benefit of the Dramatic College. The testator 
thus intended a twofold object—the encouragement 
of the drama and the support of the college. In 
1866 Mr. Slous first won the prize for his drama, 
“ True to the Core,” and in 1869 the prize was again 
awarded, but this time no manager could be found 
to set the drama on the stage. Since then no 


drama has come up to the required standard; the 
competition has been small, and the prize has 
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proved inadequate to attract dramatists of note. 
In 1869, twelve manuscripts were sent in, but no 
prize was given, and a disappointed competitor 
thereupon threatened the College authorities with a 
Chancery suit, and therefore under the advice of 
their solicitor, they then gave the prize to Mr. 
Cheatham. The trustees now asked the Court to 
settle a scheme for application of the funds expres, 
or to declare that they were for the benefit of the 
college. 

The Court held that Mr. T. P. Cooke had in view 
the benefit of the Dramatic College, and ordered 
that the fund should be transferred to the college. 

———_ 


BeEtHoven’s A Mason SympHoxy.—Thou knowest 
how Florestan, * while he sits improvising at the 
pianoforte, talks as if in his sleep, smiles, weeps, 
rises, begins again from the beginning, and so on. 
Zillia was in the bay-window recess, other Davids- 
biindler grouped here and there. Many things were 
discussed. Florestan began to talk, at the same 
time commencing the A major Symphony. Said 
he: ‘I must laugh when I think of the dry old 
registrar who discovered in this a battle of the 
giants, with a very effective annihilation of them all 
in the last movement, while he slyly passed over 
the Allegretto, because it did not fall in with his 
fancy; and I must laugh at those who eternally 
preach about the innocence and absolute beauty of 
music; to be sure, art has no business to imitate 
the unlucky octaves and fifths of life—it should 
rather conceal them; yet in some consecrated arias 
(of Marschner’s for example) I often find beauty 
without truth, and in Beethoven (though seldom) 
sometimes truth without beauty. But I shiver to 
the finger tips when I hear some people declaring 
that Beethoven gave himself up, while writing his 
symphonies, to the greatest sentiments—lofty 
thoughts of God, immortality and the course of the 
spheres ; the genial man certainly pointed to heaven, 
with his flowery crown, but his roots spread broadly 
over his beloved earth. But to return to the sym- 
phony. The idea is not mine, but taken from an 
old number of the musical paper, the Cecilia. It is 
the merriest wedding, the bride, a heavenly maid with 
one rose in her hair. If Ido not err, in the intro- 
duction the guests arrive, greeting each other with 
many bows; and the merry flutes remind us that in 
the village, gay with May bloom and ribbon favours, 
eyery one rejoices for and with the bride, Rosa. And 
if I am not mistaken, her pale mother asks her, 
with a tremulous glance, “ knowest thou not that 
we must part?” and then Rosa, overcome, throws 
herself in her mother’s arms, yet draws the hand 
of her bridegroom with her. And now all is still in 
the village (here Florestan broke into the Allegretto,) 
only the butterflies float past, or a cherry blossom 
falls. The organ sounds; the sun rises high ; long 
lance-like beams play with the motes in the church, 
the bells ring loudly; church-goers enter, one 
after the other—pew doors are opened and shut~ 
countrymen study their hymn books—others look up 
to the choir—the procession comes nearer—first the 
choir boys, with lighted tapers and incense, then 
friends, often turning round to look at the bridal pair 
accompanied by the priest, the parents, the brides- 
maids, and all the young people of the village at 
last. They range themselves in order—the priest 
ascends the altar, and talks now to the bride, then 
to the happiest of men; he tells them of the duties 
and aims of the sacred bond, he points to them the 
joy that is found in virtuons love and peace—and as 
he demands the ‘‘ yes” that embraces in it an eter- 
nity, and they respond, firmly, slowly——I cannot 
continue the picture—fancy the Finale as you will!” 
Florestan broke off, and finished the Allegretto so 
that it rang as though the sexton threw the door to, 
and it echoed throughout the church.—Schumamn’s 
— on Music. Translated by Fanny Raymond 

itter. 

* Schumann himself. 








Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 
C. EE. WILLING, 


Organist and Director of the Foundling Chapel; Superintendent Choirmaster of the Hertfordshire Church 
Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 


To wHicH Arg ADDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

THE SAME. Limp cloth flush, 1s.; postage, 2d. 

WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

THE SAME. Limp cloth, 6d.; postage, 1d. 


2 


mo 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
THE CANTICLES, &c., AND PROPER PSALMS FOR CERTAIN DAYS. 
By C. EDWIN WILLING. 
* * An Edition is also published in Cloth Boards, Red Edges, Price 2s. ; by Post, 2s. 8d. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “ The Book of Common Praise.” 
Ton Worps ny THE LATE REV. J. MASON NEALE, D.D. 


Music sy C. E. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street; Organist of the Foundling Hospital 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





British Contzcz oF Heatts, Evston Roap, Lonpox.— 
Messrs. Morison hereby inform the public that they have no 
connection with a medicine having for its trade mark ‘‘ a Lion,” in 
imitation of the Lion which has for many years been in front 
of the British College of Health, which was raised by a penny 
subscription in honour of James Morison the Hygeist. The onl: 
trade mark on Morison’s medicines are the words ‘‘ Morison’ 
Universal Medicines” engraved on the Government stamp in 
white letters on ared ground, to counterfeit which is felony. 
—Febuary, 1872. Signed, Morison & Co. 








EYELIN’S TAPIOCA BOUILLON, 
A most delicious and nutritious Beef and Tapioca Soup, 


2d. a pint. 
GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be hae 
thro all wholesale and retail grocers and chemists. Sind 
Manufacturers, GrrEtin & Co., Wine and Foreign Produce Mer, 
oo Belgrave House, Argyle-square, King’s-cross, Londoo- 
C 


Sherry, Port, Champagne, 24/., 30/., 86/., 40/., per dozen, 
Claret, Burgundy, Hock, 12/., hi 24/., 30/., 36/., 5 
Old East India Madeira, 54/., 60/., 80/. - 


These wines are warrabted genvine, 


Price Threepence ; by Post, Threepence Halfpenny; 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 
POINTED FOR CHANTING. 
By C. EDWIN WILLING. 


Organist and Director of the Choir of the Foundling Chapel, Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 








London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 
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J. B, CRAMER & CO.’S 


PIANOFORTES. 


28 GUINEAS, 
PIANETTE, 
In Rosewood or Walnut Case. Height, 8 ft. 5 in. 
£2 12s, 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 38. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft. 11 in. 
£3 18s, 9d. per Quarter on the Three Years System. 





In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
" In Walnut. 
£4 4s, per Quarter on the Three Years System. 


‘a 50 GUINEAS. 
a COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
L4 14s. Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 

ae SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 

£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 84 ft.; 
width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
\ more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
' hitherto made. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordi Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
i | tion of a “‘ Grand Pianoforte”’ in drawing rooms. 





a 110 GUINEAS. 

ql BOUDOIR GRAND PIANOFORTE, 
| In Rosewood. Length, 74 ft. 

£10 10s.p Quarter on the Three Years System. 


J. B. CRAMER AND CO, 
t PIANOFORTE GALLERY, 


(LARGEST IN EUROPB,) 
207 & 209, REGENT STREET, W. 





y 


is 
if 
i 


J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 


OO ccckcidead shasighasene 12 12 0 
1.—5 Octaves, Knee Swell, Gane in 

polished Ash, Oak, Black Wal- 

nut, or Mahogany ..... iawn we eae 
2.—Two Stops, with Knee Swell, Case 

op Mel nccace 6sbseneads , = & 6 


3.—Four Stops and Knee Swell, Case 

in polished Ash, Black Wal- 

nut, or Mahogany ........ 22 0 O 
4,—Six Stops and Knee Swell, Pi a- 
nelled Case in Ash, Oak, Black 


Walnut, or Mahogany ..... - 26 0 0 
4a.—With Sub Bass (in place of Forte) 32 0 0 
4b.—With Sub Bass, and Vox Humana 

(in place of Tremolo),....... 35 0 0O 

5.—Eight Stops, two Knee Swells, 

Elegant Veneered Case in 

Rosewood or Walnut........ 35 0 0 
5a.—With Vox Humana (in place of 

Tremolo) baseuanensoas 88 0 0 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 

nut (with Octave Coupler, £5 
GEER) cccccecscccsvcce 
7.—Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 


40 0 0 


8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
finish) 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 
in Black Walnut 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell 
9b.—Eight Stops, Automatic Swell, 
and Knee Swell 
9c.—Seven Stops and Knee Swell.... 42 ,, 
9d.—Eight Stops and Knee Swell.... 
9e.—Eight Stops and Knee Swell.... 55 a 
9f.—Ten Stops and Knee Swell 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower £100 0 O 
11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 


60 0 0 


eee ee eee eee eee eee 


35 Guineas 


40 


serene 


eee eee ee eeeeee 


Larger Instruments, by Estimate. 
*," Nos, 9, 9a, 9b, Oc, 9d, 9e, Of, and 9g, are in Resonant Cases, 





Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s. 





J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., axv 43, MOORGATE 
STREET, LONDON; 





, A®d at BRIGHTON, DUBLIN, and BELFAST. 


Back Blower ......... ae. & © 





J. B. CRAMER & COs 
HARMONIUMS, 


No. 1. 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 5s, 
MAHOGANY, £6 6s. 
Four Octaves. 


No. 2. 
CRAMER’S COTTAGE HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £6 6s. 
MAHOGANY, £7 7s. 
Five Octaves. 
No. 3. 
IN OAK OR AMERICAN WALNUT, £8 8s. 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 
No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s. 
Five Stops. 


Forté. Expression, 
Tremolo. Forté. 


Petite Expression. 
And Wind Regulator. 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 1és.; 
WALNUT, £17 17s. 
Eight Stops. 


Forté. Petite Expression. 
Tremolo. Expression. 
Voix Celeste. Cor Anglais, 
Flute. Forté, 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s, 
WALNUT, £27. 
Twelve Stops. 
Tremolo. Flute, Expression. 
Voix Celeste. Petite Expres- Cor Anglais. 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux. Forté. 
Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 


Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
With Knee Action. 


No. 9. 
OAK, £50; ROSEWOOD, £52 10s. 
WALNUT, £55. 


Nineteen Stops. (Church Model.) 
Tremolo. lute. larion. 
Voix Celeste. Petite Expres- Basson. 
Musette, sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don. 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 
No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT, £76. 
Twenty- -four Stops. (Iwo Keyboards.) 


Forté. Fifre. Clairon. 
Voix Celeste. Clarinette. Basson. 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas- 
Musette. Expression. son. ‘ 
Forté. Cor Anglais. Voix Humaine. 
Hautbois. Bourdon. Forté. 





CRAMER AND CO., 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W) 


J. B. 








e. 
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NEW FAVOURITE SONGS BY WELL- 


KNOWN COMPOSERS, 





A Midnight Song. (Surg by Miss Helen D’Alton). 
J. L. Roeckel 
+o EK. Reyloff 

oo se oe se Stigelli 

(Sung by Mr W. Whitney). 

J. G. C. Halley 

Curfew, The ..ececcccccccsecseccecsceceesG. W. Smith 

Dreams Of Home ......ccccseccsececeeess sek. L, Hime 

Ever there! Sacred song. Written and composed by Linnet 

Fairies’ Flight. (Sung by Miss Helen D'Alton)..C. Horn 

I’m thine for ever. (Sung by Mr. Arthur Byron).. Forster 

Infant’s Burial, The. (Sung by Miss Enriquez).. A. Whitley 

I strolled one Summer Evening. Song. Written and 

Composed by Annie Edmonds 

Joy will come To-morrow .........+..++++..3. P, Monk 

My Sweet Annette. (Illustrated with portrait of Mdme. 


Ab!shun me not. (Sung by Signor Foli) 
Brilliant Eyes (Der Schinsten Augen) .. 
Caliph’s Daughter, The. 


Oe eT ere er 
Peace, it is I! Sacred Song ................0- P. Knight 
A most impressive setting of Dr. Neale’s words. 


She sleeps! my Lady sleeps. (Tenor) ....J. F. Simpson 
Young Mountaineer. (Sung by Mr. Whitney). A. Randegger 


London. J. B. Cramgr & Co., Regent-street, W. 


ew 





NEW SONGS BY ALFRED PLUMPTON. 





The Trooper (Sung by Mr. Maybrick) ......00.6 0500 
The Wanderers, (Sung by Mdlle. Drasdil) ........... 


- 4 
4 


The above are suitable for either Contralto or Baritone voices. 


I once hada sweet little doll, dear. In G and B flat. 
(Sung by Miss Enriquez) .........000--s008 


London: J. B. Cramer & Co, Regent-street, W. 


» 4 


0 
0 


0 





NEW SONGS BY OFFENBACH. 





The Dream Voyage, from ‘‘ Les Bavards” 4. ssseseeres 
Cem TNs oso: vs 5000.00 MMR iicescccniee 
In the South, ‘‘C’est L’Espagne,” ditto French and 
SE a nbch pocacseandacnuinasestessnareeors 
London. J. B. Cramer & Co., Regent-street, W. 


8 
3 


. 8 


fon) 





NEW SONGS BY VIRGINIA GABRIEL. 


The Cohaine, fm Th Gob Odd Gos. 00.00 00:00:00 cocsevascocses 
Thoughts! (Soprano) ......+. 
Gplelh TAD: ov.ce cdo cocconceceeteantenecanses ce 
BOE . os cndese cone 

Three Lilies 
Friends .... 





ee Hea + .. Dedicated to Mdme. Bodda-Pyne 
London: J. B. Caamen & Co., Regent-street, W. 


cocococeo 





NEW SONGS BY LOUISA GRAY. 





Forgotten. (Sung by Mr. Sims Reeves). In E flat & G., 
Under the cliffs. Ballad. (Temor) ........ccseescoeses 
Oft I wander. (Mezzo-Soprano or Contralto) ........++ 
My old love, ‘Remembrance ” ...... ° 


London ; J. B. Cramer & Co., Regent-street, W. 


ooooc 





NEW SONGS BY MISS PHILP. 





The night closes o’er her. (Sung by Mdme. Rudersdorff). 
Happy! (Sung by Malle. Liebhart) .....esceesesceees 


Two of Miss Philp'’s most charming songs. 
London: J. B, Cramer & Co., Regent-street, W. 


oS 





NEW SONGS BY HENRY SMART. 





The Reindeer Bells. Song. (Baritone) ..sssesseseecees 
Queen of Beauty. Song. (Tenor) .... 
The Land of the Setting Sun. Duet. 

OG TID ku 66 bin0.50en so dencebese 
For ever and for aye ........ +++ 


London: J. B. Cramer & Co., Regent-street, W. 


(Mezzo-Soprano 


- © 


oo 


o 





NEW SONGS BY W. F. TAYLOR. 


Se 


The Flower and the Star ....00cseesscecese cece cees ence 
SONI Ten si ts ok 4 otlne 00.05.00 <0 5p a0 00 tn tned stones 
O list to the Song-bird ......ccsececcvecetccecceseceses 
The above six songs, by the composer of ‘‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass. 


London. J. B. Cramgn & Co., Regent-street, W, 


a 
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Just Published, 


E DE PARIS’S POLONAISE in A. 
@ Prive ds. 


London and Brighton, Caamzr and Co, 








CRAMERS’ 


CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already oxisting 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—VviZ., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


3y this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 
First Saloon: Pianofortes . . 
Second _es,, Pianofortes . . 
Third »  Pianofortes . . 
Fourth ,, Pianofortes « . 
Fifth “i Pianofortes .- »- by CRAMER. 
Sixth m Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


by BROADWOOD. 
by COLLARD. 

by ERARD. 

by KIRKMAN. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Couuarp, 
Erarp, and Kirxmay, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cnramens havo 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Tilustrated Price Lists and all information on application to 


sy . B. CRAMER & CO., Recent Street, W. 


J. B. CRAMER & CO., Moorgate Srreet, Crry, 
J. B, CRAMER & CO., Wusr Sraezt, & Western Roap, Batanton, 


es 


eo 
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J. B. CRAMER & CO’S 
NEW VOCAL LIST. 








VIRGINIA GABRIEL. 


The Choice, in E flat and G ...ccccsccccccecccecdecceveccs 


Thoughts! (Soprano) ....eeceees 


Spirit Love eee ee eee eee ee eee ee eee eee ee eee ee eee eee ee ee | 
re RaL ae iieatacsonranescacekseemeeaeanenes 
Three Lilies .. 


Friends 


Coe eee eee ee ee COP OPe eee e eee eee . 


teeeetecceeeeeeeeDedicated to Mdme. Bodda-Pyne 
LOUISA GRAY. 
Forgotten. (Sung by Mr. Sims Reeves). 
Under the cliffs. Ballad. 
Oft I wander. (Mezzo-Soprano or Contralto) 
By old love, “ TemeMbGNNes ™. cc cicvcrccaccccssccccceesoes 
MISS PHILP. 
The night closes o’er her. 


In E flat and G.... 
(Tenor) ..ccveccccccccvccceccces 


(Sung by Mdme. Rudersdorff) .... 
(Sung by Malle. Liebhart) .......sccccccscoceses 
Two of Miss Philp’s most charming songs. 
ALFRED PLUMPTON. 

The Trooper. (Sung by Mr. Maybrick) ....sccseseeesecters 

The Wanderers. (Sung by Mdlle. Drasdil) ........eeeeeees 

The above are suitable for either Contralto or Baritone voices. 

HENRY SMART. 

The Reindeer Bells. 

Queen of Beauty. Song. (Tenor) ....ccccccccccccccevecers 

The Landof the Setting Sun. Duet. (Mezzo-Sopranoand Tenor) 

Autumn Winds. Duettino. (Soprano and Contralto) ...... 
Song. (Medium Compass)..s...ssessseeee 

Southern Cross. Trio. (Two Sopranos and Contralto) ...... 
Mrs, HARVEY (of Ickwell-Bury). 

Gong of the Water Hymphs occcccccccceticcccccccccecetos 


Happy! 


Song. (Baritone)....ccscccccccccccecs 


Angel of Sleep. 


BIE bcc tein denweeh ns tennecesoreesedescsecsanaces 

I'm faithful to theo...seseee. PPOPTETereriry rye 
Three very pretty songs, suitable for Ladies. 

OIRO PINSUTI. 

Leave us not. 


Poetry by Mrs. Hemans. (Soprano) ..+.e+. 
Good Night. .cccceccccsGO coocccccccccccevcccccovecces 
Water Lilies ...00000 ditto secpecccccccccccccccveccocmm 
© FO VOLCOS GOMO 06000 cGbhO peccccccccccccvoccecccccecee 
Bngland’s 00d 6000000 GttO cevecccoccccccccececsesocees 
Tho Stream set free ... ditto wrccccccccccssoccscvcccccces 
The above six songs, dedicated to Sir W. Sterndale Bennett, 

are among the most successful compositions by this cele- 
brated composer. 
I heard a voice, in D and B flat. 
The Owl, in A and G minor ...ccccccccctcccvcccscvecccces 
The Swallow, in A flat and B flat....ccccccccsccvccsevevees 

W. F. TAYLOR. 

The Flower and the Star ...ccsscecececvevevevsccccvevens 

Damask Roses ..ccsccccccscccccctecvccccsevesccccvcccsece 

© Hat to the Bomg-bied cc cccicccdcccovecscvesvcccesecoece 

The above songs, by the composer of * I heard a Spirit Sing,” 
are melodious and simple, and of moderate compass. 


(Tenor). .ssvevoevsesecsces 
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OFFENBACH. 


The Dream Voyage, from “ Les Bavards”..sséccveetevesees 
GCodinatie’s Tease o.oo 0:0.0:00.00.000cMBeececvesessvcesceses 


In the South, “ C’est L’Espagne,” ditto. French and English 
words .... 


GIOVANNI SCONCIA. 
I said to my Love. (Illustrated) .cscccsecscscecescscsseens 


O give me back the golden days ..sccssscccveccevcessceces 


JOHN BLOCELEY, Jun. 
BEE Kdanaconsedtacseaieatneucessedanaeeesiawnedannats 
By NEE sininccencasccsersccsecnes PPOTeTTTTT TTT Tri y 
Far out at Sea ...... 


COC eee reer eeeeeeeeeseeeeeeeeeees 


O river, run far, “Forsaken” ........+ avecquipte oath aebiunie i aniaaa 
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NEW FAVOURITE SONGS BY WELL-KNOWN COMPOSERS, 


Ah! shun me not. (Sung by Signor Foli) ......E. Ruytorr 
Brilliant Eyes (Der Schénsten Augen)......+++.++++STIGELLI 
Curfew, The .. ALES ALT 
Dreams Of Home ..cccccccccsscccccevcccccccedte Ls, Hue 
Ever there! Sacred Song.. Written and Composed by Lixnet 
Fairies’ Flight. (Sung by Miss Helen D’Alton) ....0. Horn 
Kiss me under the Mistletoe. (AChristmasSong). J. L. Harton 
Knight and the Maiden, The ...........+- 
I’m thine for ever. (Sung by Mr. Arthur Byron) ....Fonrstzn 
Infant’s Burial, The. (Sung by Miss Enriquez)..A. WHITLEY 
I strolled one Summer Evening. Written and 

Composed by ANNIE Epmonps 


serene eee 


seeeee Ke BIVENALL 


Song. 


Joy will como To-Morrow...++e+eeeeseesescecees J. P. Monk 

My Sweet Annette. (Illustrated with portrait of Mdme. 

Monbelli) ...cccecccccsscscceecceceeecseeeAe LEBEAU 

Peace, itis I! Sacred Song.......seeeeeee ...d. P. Kyraut 
A most impressive setting of Dr. Neale’s words. 

She sleeps! my Lady sleeps. (Tenor) ....Jamzs F. Simpson 


Young Mountaineer. (Sung by Mr. Whitney)..A. RanpEGGER 


NEW ITALIAN AND FRENCH SONGS. 
La Farfalla, ‘‘ Le Papillon.” Canzone..sesesseeseA. MATON 
Sung by Mdlle. Marie Marimon. 
La mia buona Annetta, ‘‘ Ma mie Annette” ......A. Lepgau 
Sung by Mdme. Monbelli. 
NEW ITALIAN SONGS. 
(Tenor) 
BU MAS ccccccecccccscccccccdccccocscccecsccesss BOMORDS 
scccceccccecceecD ee 
Voi sieto la piu bella....nessccssssccecccvecececeeeseDitto 
Sit’amava. (Sung by Signor Bonacich) ........G. SANDBINI 
NEW CAROLS. 
Cramer’s Christmas Carols (Ancient and Modern) ......nett 
Ditto. Illustrated and gilt edges....++.-- 


Many of the Carols in the above have never been included in 
any Collection hitherto published. 


Chio non t’ami. Tee Pe eT Romi11 


TRGRBD cccccccccccescoccececteccess 


sewer eeeeeererree 





LONDON : 
J. B. CRAMER & CO., 201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 


Any LAMBORN COCK & CO., 683, NEW BOND STREET, W. _ 
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